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1. Introduction: Kyrgyz Republic Film Industry, Historical Background1
1910-1920
The
th e tu y egi i g, i
a d
, the fi st i e as Meteo , Ma s a d
Ediso
e e ope ed i the ity of Pishpek u e tly Bishkek . By 1920, there were cinemas in
almost all cities of Kyrgyzstan, and mobile cinema installations served almost all settlements.
1920-1940
The first filming activities in Kyrgyzstan include ethnographic stories by A. Tersky, Director,
filmed in 1920. Following this, the filming was regularly carried out by various scientific research
expeditions, and, as a rule, it was documentary and ethnographic stories about local nature and
communities.
In 1925, the first serious scientific-documentary, documentary-staged and action films have
started being filmed. In 1937, a permanent correspondent office of the Soyuzkinokhronika studio
Tashkent branch was created in Frunze, and this event became one of the most important milestones
in the history of Kyrgyz cinematography.
On a regular basis, both full-length films (1-2 per year) and news/reporting newsreels started
being filmed as well. In 1938, the city opened its first wide-screen cinema. By 1940, there were 20
cinema installations in the city.
1940-1960
On November 17, 1941, Resolution of the Council of People's Commissars of the Kyrgyz SSR
was issued on organization of the Newsreel Studio in the city of Frunze. This date is still officially
considered the birthday of Kyrgyz cinema. Since 1941, the Studio has been functioning on a
permanent basis, dubbing Soviet films into Kyrgyz and releasing them on the screens of the country.
Since 1945, the Studio has started producing first full-length documentaries and fiction films in
its own premises. New wide-screen cinemas were opened, both in Frunze itself, and in other cities
throughout the country.
Starting this period, active recruitment of personnel and build-up of the infrastructure began,
the film distribution system and own film school for both documentary and fiction films established,
which subsequently led to the flourishing of Kyrgyz cinema in the 60s.
In 1956, Fatima Mamuraliyeva shot her documentary "Godspeed you" as a Stage Director,
thus becoming the first female Director in Kyrgyzstan.
1960-1990
In 1960, the Cinema House was opened in the city of Frunze.2
In 1961, the Newsreel Studio in the city of Frunze was renamed as "Kirgizfilm" and the same
year the first screen version based on the work by Chingiz Aitmatov3 took place.
In 1962, the Kyrgyz Union of Cinematographers was created.
For 50 years, from 1941 to 1991, the Kyrgyz cinema functioned as part of the Soviet Film
Industry. Thanks to the Soviet ideology, centralized state administration, systemic policy of
education, industrialization, subsidies and building up technical and human resources locally, it was
during these years that Kyrgyz cinema, both fictional and documentary, experienced its prosperity
(the so-called Kyrgyz iracle ), which fell on 60-70s, and came out on the world screens.
A huge role in formation of Kyrgyz cinema belongs, undoubtedly, to Chingiz Aitmatov, who
headed the Union of Cinematographers of Kyrgyzstan from 1965 to 1986.

1

an extended version of the historical reference is attached to the report.
creative club of cinematographers.
3 Kyrgyz writer, screenwriter, diplomat, academician, honoured writer of Kyrgyzstan and Kazakhstan, laureate of numerous
international awards.
2
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Films based on his works, where the author himself often took an active part in creating the
scripts, forever entered the USSR Cinema Golden Fund and glorified Kyrgyz directors throughout the
world.
The most famous films of the "Kyrgyz iracle period regularly became participants in official
programs and were awarded prizes, diplomas and Grand Prix of the most significant world festivals
around the world, such as Venice, Berlin, Locarno, Karlovy Vary, Toronto and others in Italy,
Germany, France, Switzerland, Czechoslovakia, Japan, America, etc. 4
Kyrgyz documentary cinema of those years became an outstanding phenomenon that
attracted the attention of film makers all over the world, thanks to which the term "Kyrgyz school of
documentary cinema" appeared in film studies. Since 1964, works of Kyrgyz documentary film
makers have received numerous diplomas and prizes both at USSR and international film festivals
around the world.
Modern cinemas were opened throughout the country and in the capital, and the existing ones
- modernized. Various thematic USSR film festivals were regularly held.
In 1982, there were 63 cinema installations throughout the country, operating in 15 cinemas,
of which 7 were the largest with 4.9 thousand seats, 3 summer cinemas with 1.7 thousand seats, 7
mobile cinema drives and 18 school cinema installations. In addition, there were cinema installations
by the Palaces of Culture, the House of Officers and in clubs of various enterprises.
According to official statistics, in 1982, over 11.4 million people watched films in the country
annually, and daily number of cinema viewers was over 28 thousand, i.e. on average, each citizen
watched 21 movies.5
Thanks to the Soviet film distribution system, the 1983 film called Wolf Pit , shot in
cooperation with Mosfilm Studio, was watched by 42 million viewers, a record number in the entire
history of Kyrgyz cinema to this day.6
1990-2010
After becoming independent in 1991, cinema, like the entire social and economic system of
the country, experienced challenges of the transition period to market relations. The USSR demise
destroyed the single production space. Now each Republic had to be developed independently
without former economic ties and subsidies. State film production in Kyrgyzstan fell into crisis for
several years. The young independent country did not have sufficient funds to maintain the cinema
at the state level.
In the early 1990s, number of films shot at the state studio was 2-3 per year. The middle
generation of directors in the crisis of 1990s, despite the devastation and difficulties, nevertheless,
continued traditions of the "Kyrgyz miracle", becoming participants in world class "A" festivals.
During this difficult economic period, the first private studios were opened and the first films were
shot, created jointly with producers from other countries, both from Europe and the near abroad.
Films by directors which came after the middle generation (the so-called "new wave") became
participants in official programs and won prizes and Grand Prix at the world's best film festivals in
Cannes, Berlin, Locarno, Tokyo, Karlovy Vary, etc.7
Having come to the cinema in the late 70s, early 80s as artists, cameramen, actors, they
managed to catch the "golden" times of the Soviet period and to work with the classics of Kyrgyz
cinema, which ensured a certain continuity of generations. Thus, the rebirth of Kyrgyz cinema was
undoubtedly thanks to the already established and successful history of Kyrgyz filmmakers and the
experience gained during the Soviet period.

4

see details in the extended version of the historical reference is attached to the report
Frunze, City Encyclopedia http://yiv1999.narod.ru/ABC_0020.htm
6 Film Art in Kyrgyzstan http://www.literatura.kg/uploads/luzanova_kino_v_kyrgyzstane.pdf
7 see details in the extended version of the historical reference is attached to the report
5
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Since 1994, in Kyrgyzstan, by the Government Decree, November 17 is celebrated as the Day
of Kyrgyz Cinema, "Kyrgyz kinosunun kuni", it was on this day in 1941 that the Resolution of the
Council of People's Commissars of the Kyrgyz SSR was issued on organization of the Newsreel Studio
in the city of Frunze.
On October 2, 2001, the Parliament of Kyrgyzstan, following the huge work done by the Union
of Cinematographers of Kyrgyzstan, the leadership of the Kyrgyz State Film and Video Distribution
and the so-called "magnificent seven", which included almost all well-known middle-generation
directors and art managers of Kyrgyz Republic, adopted the Law on State Support of
Cinematography, and cinema entered the register the most important sectors of Kyrgyzstan.8
In 2002, the Kyrgyzfilm Studio was named after Tolomush Okeev, an outstanding Kyrgyz
Director. In the same period from 2000-2010, restored and reequipped cinemas were opened, which
were passed to private businesses and tenants. First international film forums and film festivals in
the independent country were held.9
First commercial films were produced, the audience's demand for national cinema grew, and a
domestic audience was formed.
2010-2020
Cinematography in the country is already developing at a fairly rapid pace; new cinemas are
being built and opened. "Kyrgyz commercial cinema" appears.
These are mainly comedies, quite low in quality and budget, which nevertheless hit the local
box office and are well received by audiences throughout Kyrgyzstan.
For example, in 2012, more than 20 domestic films were released.10 This period was called the
boom of Kyrgyz commercial cinema. Later, professional and large commercial projects came out.
In 2014, the Producers' Guild of Kyrgyzstan was formed in the Union of Cinematographers,
which is called upon to solve urgent problems arising in connection with production and distribution
of films.
In 2016, Department of Cinematography begins to implement a program aimed at supporting
domestic cinematography and subsidizing films of national production on a competitive basis. For the
first time, any studio can take part in the competition, regardless of ownership.
Along with well-known directors who continue to shoot successfully, the next generation of
auteur film directors has emerged, whose films get to the largest world festivals.11 Some of them are
successful in both auteur and commercial cinema.
From 2001 to 2018, more than 130 films were created in Kyrgyzstan. On average, from 20 to
30 full-length films were released throughout the republic, per year. There are 36 state-owned
cinemas, including 10 long-term leased cinemas.12
Of the many private, officially registered companies operating in the field of cinematography
and various in legal forms (limited liability companies, individual entrepreneurs), up to 50 large
private studios operate on a permanent basis in Kyrgyzstan.13
In 2020, Kyrgyz cinema turns 79 years old.

8

Law on State Support of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/919?cl=ru-ru
see details in the extended version of the historical reference is attached to the report
10 during the specified period, no official registration of films was kept, the data is indicated on the basis of the author's
personal research.
11 see details in the extended version of the historical reference is attached to the report
12 this data was provided by the Department of Cinematography of the Kyrgyz Republic.
13 this figure is based on author's personal research.
9
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2. Kyrgyz Republic State Policy on Cinematography
2.1. Kyrgyz Republic Law on Cinematography
The laws regulating the field of cinematography in the Kyrgyz Republic are the Law on State
Support of Cinematography of the Kyrgyz Republic 14 and the Regulation on Department of
Cinematography.15
 The Law on State Support of Cinematography of the Kyrgyz Republic of October 2,
2001, No. 164 consists of the Constitution of the Kyrgyz Republic, this Law, other regulatory legal
acts of the Kyrgyz Republic, as well as international treaties that have entered into force in
accordance with the law, to which the Kyrgyz Republic is a party.
According to the law, "Cinematography of the Kyrgyz Republic, being an integral part of
culture and art, must be preserved and developed with the support of the state."
Principles of State Policy on Cinematography (Article No. 1):
Providing the state with guarantees for preservation and development of cinematography,
which is an integral part of the culture and art of the Kyrgyz Republic.

Responsibility of the state for preservation and development of cinematography as a
unified system, including production, distribution and screening of motion pictures.

Assignment to the republican executive body for cinematography of all state film and
video production, film and video distribution, film and video entertainment enterprises and
organizations located on the territory of the Kyrgyz Republic, including those transferred to
communal (municipal) ownership.

Recognition of cinematography as a field of culture and art, a prerequisite for the
existence of which is the constant development of creative, educational, productive, technical,
scientific and information base.

Ensuring safety of the national film fund, which is of historical, cultural and artistic
value.

Exercise of the rights and freedoms of citizens in creating and using the cinema
materials.

Creating conditions for population to access cinematographic works.
The Law defines basic concepts (terms) of cinematography applied, such as Film, Film Hire,
Film Producer, Film Authors, Film Distributor , etc.
Separate articles in the law define the national film (Article 4), freedom of creativity in
cinematography (Article 5), which states that censorship of audio visual works is not allowed, except
for cases where the abuse of creative freedom is inadmissible. Regulation on procedure for
classifying audio visual works into the category of pornographic and other prohibited types of results
of creative activity is approved by the Government of the Kyrgyz Republic (Article 6).
 By Resolution of the Government of the Kyrgyz Republic dated April 16, 2012 No.
24116 - Regulation on Department of Cinematography under the Ministry of Culture, Information
and Tourism of the Kyrgyz Republic was approved.
The Regulation defines the goals and objectives of the Department aimed at preserving,
developing and popularizing national cinematography, including improving the management of the
national cinematography system and providing conditions for the development of cinematography.

14

Law on State Support of Cinematographyhttp://cbd.minjust.gov.kg/act/view/ru-ru/919?cl=ru-ru
Regulation on Department of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/95387?cl=ru-ru
16 Regulation on Department of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/95380

15
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2.2. Kyrgyz Republic Executive Authorities for Cinematography, Structure
In accordance with Article No. 7 of the Law of the Kyrgyz Republic "On State Support of
Cinematography of the Kyrgyz Republic", the Government of the Kyrgyz Republic entrusts the
Government of the Kyrgyz Republic with the republican executive body in the field of
cinematography - the Department of Cinematography under the Ministry of Culture, Information
and Tourism of the Kyrgyz Republic and its subordinate organizations.
The management scheme of the Department of Cinematography17 includes: National Film
Studio "Kyrgyzfilm" named after T. Okeyev, Republican State Fund for Film and Video Films
"Kyrgyzfilmofond", Directorate of the House of Cinema named after Chingiz Aitmatov, film directors
and cinemas.
A more detailed description of the operation of each control is in chapter 2.3.
(Scheme 1)

MANAGEMENT SCHEME
MINISTRY OF CULTURE, INFORMATION
AND TOURISM OF KYRGYZ REPUBLIC

DEPARTMENT OF CINEMATOGRAPHY
Subordinate unit of
Ministry of Culture, Information and
Tourism of Kyrgyz Republic

State Institution National Film Studio
"KYRGY)FILM a ed afte T. Okeev

COUNCIL

Republican State Fund of Film and Video
Films "KYRGYZFILMOFOND" (RGFK)

Directorate of the Republican
HOUSE OF CINEMA named after
Chingiz Aitmatov

Cinemas and State Film
Directorates

2.3. Kyrgyz Republic Executive Authorities for Cinematography, Function
Ministry of Culture, Information and Tourism of Kyrgyz Republic coordinates and controls the
activities of the Department, which submits a report on its activities to the Ministry of Culture of
Kyrgyz Republic (Regulation, Paragraphs 12, 13).
 Department of Cinematography18
Department of Cinematography under the Ministry of Culture, Information and Tourism of
Kyrgyz Republic is a subordinate subdivision of the Ministry of Culture, Information and Tourism of
Kyrgyz Republic (Regulation, Paragraph 1).

17
18

Management Scheme http://cbd.minjust.gov.kg/act/view/ru-ru/95380?cl=ru-ru#p2
Regulation on Department of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/95387?cl=ru-ru
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The Department is a legal entity, has a seal with image of the State Emblem of Kyrgyz
Republic and its name in state and official languages, an independent balance sheet, settlement and
other accounts in the Treasury system (Regulation, Paragraph 7).
The purpose of the Department's activities is to preserve, develop and popularize national
cinematography (Regulation, Paragraph 8).
Main functions of the Department are: functions of developing sectoral policy, regulation,
coordination, control, accounting and support functions, including the development of draft laws and
other regulatory legal acts in the field of cinematography; development and implementation of state
programs in the part related to the preservation and development of cinematography; participation
in the development of the republican budget in terms of expenses for cinematography; coordination
of the development of the cinematography infrastructure; maintaining the State Register of Films,
issuing distribution certificates for the purpose of regulating the rental and screening of films in the
territory of the Kyrgyz Republic (Regulation, Paragraph 9.10).
To resolve the tasks it faces, the Department is given the right to independently solve
organizational, creative-production, economic and financial issues and other issues in the field of
cinematography; attract funds from international organizations and grants; represent their interests
and interests of the subordinate institutions and organizations included in the Department in
government bodies; keep records, open and operate cinemas, create coordinating and advisory
bodies (councils, commissions, groups); to approve all types of cost estimates carried out at the
expense of the republican budget, subordinate institutions and organizations for the production and
duplication of films, strengthening the material and technical base; allocate funds for development
and material incentives, as well as social support of the Department and subordinate institutions and
organizations at the expense of special funds; cooperate in the manner prescribed by law with other
legal entities and individuals, organizations, enterprises; exercise other rights that do not contradict
the legislation of the Kyrgyz Republic (Regulation, Paragraph 11).
Financing activities of the Department and subordinate institutions and organizations is
carried out at the expense of the republican budget; income received from the sale of products,
works and services, as well as from other activities of the organization of the Department's
cinematography; gratuitous and charitable contributions of enterprises, organizations, citizens,
including foreign states; other sources not prohibited by the legislation of the Kyrgyz Republic
 Council
The Council is formed within the Department, which includes the Director (Chairman Council),
Deputy Director, Representative of the Ministry and activists of cinematography, culture,
information, art, as well as heads of subordinate institutions and organizations of the Department.
Organizational structure of the Department Council is approved by the Minister of Culture,
Information and Tourism of the Kyrgyz Republic on proposal of the Director. The Council is an
advisory body, activities of which are determined by the Regulation on Council approved by Order of
the Minister of Culture (Regulation, Paragraph 17). Functions of the Council include consideration and
discussion of projects and making decisions, on the basis of which the Department will finance
projects in the future.
 National film studio "Kyrgyzfilm" named after T. Okeev
The National Film Studio "Kyrgyzfilm" is accountable to and subordinate to Department of
Cinematography. The Department also coordinates the activities of the Film Studio.
The main tasks of the Film Studio are: using the material and technical base, creative potential
of professional film makers to create highly artistic works that reflect and to develop the best
traditions of the national cinema; production of national films under the state order, joint films and
videos with film studios of foreign countries; identifying and supporting talented film makers.
(Regulation, Paragraphs 6 and19).
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The Film Studio has an independent balance sheet, current account, accounts in the Treasury
system of the Kyrgyz Republic, a seal, letterheads with a company name, a stamp and other
attributes; and possesses separate property on the basis of operational management.19

 KyrgyzFilmoFond
The Film Fund is a government agency that is part of the Department of Cinematography and is
subordinate to it. The purpose of the Film Fund is to preserve, replenish, maintain, develop the film
fund and popularize the national cinematography.
 Directorate of the Republican House of Cinema named after Chingiz Aitmatov
The House of Cinema is a government agency that is part of the Department and is
subordinate to it. The main activity is holding various meetings, seminars, festivals, forums,
discussions, conferences, lectures, screenings and discussion of films.
 State cinemas and film directors are part of the Department, and are subordinate to
it.

2.4. State Support and Financing Cinematography
In accordance with Article 7 of the Law of the Kyrgyz Republic "On State Support for
Cinematography of the Kyrgyz Republic", forms of state support for cinematography are legal
activity in cinematography and financing, both partial and full: production, distribution and screening
of government orders, national films, cinematography, preferential financial regulation of the
activities of cinematography organizations.
The main measures are aimed at creation of national films, including for children and youth,
and national début films; to preserve and develop the material and technical base of
cinematography; to create conditions for distribution and screening the national films; for
implementation of educational and scientific and technical programs; holding film festivals and other
cultural events; participating in international film festivals and other international cultural events.
All cinematography organizations are eligible for government support.
State Financing of Cinematography
According to the Law - State financing of cinematography is established in the amount of not
less than 0.1 percent of the expenditure part of the republican budget for the corresponding financial
year (Article 9).20
Allocated funds is distributed (by Republican Executive Body for cinematography, hereinafter
referred to as the Department) for: organization of cinematography, producer, distributor,
demonstrator of national films, within the limits of the republican budget expenses allocated for
cinematography for a corresponding financial year and shall not be used for purposes other than
those provided by the contract.
State funding for national film production:
The Department makes a decision on allocation of the organization of cinematography, the
producer of funds for the production of the national film, taking into account opinions of artistic
expert commissions (created by the Department jointly with the Ministry of Culture) (Paragraph
11).21
State funding for national film production is provided in the amount of minimum 51% (in
exceptional cases up to 100%) of the estimated cost of its production (Article 10).22
State funding for national film distribution:
The Department takes a decision to allocate funds to a distributor for distribution (printing
copies, subtitling, advertising, etc.) of a national film intended for screening in the territory of the
Kyrgyz Republic, taking into account opinions of the expert commission.

19

Regulation on National Film Studio http://cbd.minjust.gov.kg/act/view/ru-ru/97276
KR Law on State Support of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/919?cl=ru-ru
21 Regulation on Department of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/95387?cl=ru-ru
22 KR Law on State Support of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/919?cl=ru-ru
20
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State funding for distribution of national films shall not exceed 70% of the distribution
estimated cost (Article 11).23
State funding for participation of a national film in an international film festival of Category
"A" is provided in the amount of up to 100% of the estimated participation cost (Article 12).24

2.5. Current Legislation Analysis
Having analysed the current legislation in the field of cinematography of the Kyrgyz Republic,
it should be noted that the adopted resolutions, provisions, acts and standards are satisfactory and,
in general, meet the goals and objectives of cinematography in general. Nevertheless, in practice,
one should recognize their general systemic inefficiency, lack of legislative norms and noncompliance with the law in regards to:
--- state financing of cinematography provided for by the legislation in the amount of at least
0.1% of the expenditure part of the republican budget (in fact, the allocated financing does not
exceed 0.05% on average) (Article No. 9);25
--- Program for Development of Culture 2020 adopted in 2015 is not being sufficiently
implemented;26
--- benefits for Patrons of Cinematography are not defined and provided in accordance with
the existing Law on Patronage and Charitable Activities (Article 11).27
--- ineffectiveness of existing mechanisms in relation to the fight against piracy, protection of
licensing rights and the enforcement of copyright law;
--- no systematic policy and strategy to create and ensure the investment attractiveness of
cinema industry, various incentive mechanisms that stimulate both domestic and foreign film
investors in the form of tax preferences, indulgences or certain benefits, such as, for example,
rebates (cash rebate - subsidy in the field of cinematography - return to a foreign investor of funds
spent on film production in the amount of 15 to 20%).
For Distributors in the territory of the Kyrgyz Republic, an example of possible measures can
be exemption of cinemas from paying VAT 12% and others;
--- lack of a systematic policy and support from the state in the field of international
cooperation and co-production (co-production) with foreign countries, for the conclusion of
interstate, international agreements in the field of cinematography, such as, for example,
membership in Eurimages28 (co-production fund at the Council of Europe) and others, which has a
global trend and has become at the moment an integral and necessary part of the global film
industry;
--- regulations and mechanisms hare not developed to regulate co-production with other
countries, accounting and collection of data on the distribution of national films abroad.
--- lack of a strategy and systemic state support that would promote the promotion of
domestic films, both at the national level and abroad, participation of national films in world film
markets, presentation and promotion at major world festivals, distribution, etc.
--- Insufficiently or on an electoral basis, the articles on state financing of the distribution or
promotion of a national film are being implemented (Articles No. 11, 12).29
--- no regulation of the system of return and recoupment of public funds and their
accumulation for further circulation in cinematography;
--- inefficiency and inadequacy of existing mechanisms for accounting, collecting information
and monitoring sociological, statistical and analytical data in the field of cinematography of the
Kyrgyz Republic, for the purpose of studying and analysing data, the lack of a systematized unified
database of all organizations of cinematography of the Kyrgyz Republic, one of the possible measures
23

IDEM
IDEM
25 on compliance with the Law http://cbd.minjust.gov.kg/act/view/ru-ru/72882
26 Program for Development of Culturehttp://cbd.minjust.gov.kg/act/view/ru-ru/98149
27 Patronage Law http://cbd.minjust.gov.kg/act/view/ru-ru/282
28 Eurimages official websitehttps://www.coe.int/en/web/eurimages
29 KR Law on State Support of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/919?cl=ru-ru
24
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is the creation of a single automated an information system for monitoring films and controlling
revenues in the field of cinematography in the territory of Kyrgyzstan (following the example of the
Russian UAIS - a unified federal automated information system for information on film screenings in
cinemas).30
--- inconsistency of labour legislation with the peculiarities of creative work, there is no
mechanism for working with personnel on a contract basis and this does not make it possible to
attract both professional managers and young talented artists to work;
--- irrelevance or lack of modern terminology in the sphere of cinematography of the basic
concepts used in the law (Article 3)31, such as:

international co-production - film production by companies registered in two or
more countries.

box office - total cost of sold tickets for a film, in a certain territory for a certain
period of time (1 calendar year).

film festival - a series of screenings of specially selected films, united by a single
concept, of a competitive and non-competitive type (forums, shows, etc.)

distribution - distribution of a film in various forms, ways and in different territories.

distributor - an individual or legal entity that has the right to rent a film and carries
out or organizes its distribution methods, either independently or through other sub-distributors.

sales agent - an individual or legal entity that represents the interests of copyright
holders of film content in the international market, and sells rights to content throughout the
world, unlike distributors operating, as a rule, in one country or region.

film market - a business event organized for the purpose of presenting films and
concluding transactions between participants in the film industry market - distributors, film
display organizations, producers, etc. As a rule, film markets are held regularly within the
framework of major international film festivals in countries with significant film distribution.

video content - a set of audio-visual works and products, including broadcasts, etc.,
intended for public use.

video services - services that provide consumers with video content and related
services. Includes sale of digital copies, video streaming, video on demand (VoD) and other
services.

video streaming services (video services, online cinemas) VOD (video on demand,
VоD, Re t a Mo ie, " ideo o de a d" - platforms for watching video content via the Internet, a
system for the legal provision of the consumer the right to view video content at his request in
online mode on his device with restrictions on regions, platforms and period of use. It does not
provide for the transfer to the consumer of a digital copy, as well as the rights to public display.

digital release (digital display) - the premiere of a film on video streaming services.

DCP - Digital Cinema Package, a digital cinema package, a special format for display
in all digital cinemas. To play encrypted content, a "key" is sent to the cinema by e-mail, which
contains information: number of a cinema server and the time period in which this cinema will be
able to launch this package.
According to polls among domestic filmmakers, one of the most important problems are:
--- lack of incentive mechanisms and preferences in the form of tax breaks, both for movie
investors and distributors;
--- non-fulfilment of the state financing of cinematography provided for by the legislation in
the amount of at least 0.1% of the expenditure part of the republican budget does not actually
exceed 0.05% (Article 9).32
--- insufficient efficiency of the Department, which, by law, has very broad powers in the field
of cinematography, but does not fully implement them, due to the lack of state support in the
implementation of programs related to the development of cinematography, both locally and

30UAIS

official website http://ekinobilet.fond-kino.ru/
KR Law on State Support of Cinematography http://cbd.minjust.gov.kg/act/view/ru-ru/919?cl=ru-ru
32 on compliance with the Law http://cbd.minjust.gov.kg/act/view/ru-ru/72882
31
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internationally the level and improvement of the investment attractiveness of the cinematography
sector as a whole.
In general, after conducting a study and collecting the opinions of the majority of authoritative
experts and filmmakers, we can summarize that since the current law was adopted almost 20 years
ago, in 2001, it should be recognized as insufficiently consistent with the modern needs of the film
industry.
By creating a working group and discussion among film makers, it is necessary to make the
optimal decision in terms of efficiency, either to amend the current law by introducing multiple
revisions and amendments, or to adopt a new film law.

2.6. Potential Changes in Legislation and Initiatives
At the time of the study, work was underway to digitize cinemas in Kyrgyzstan and introduce a
unified reporting system into the country's rental system (following the example of the Russian UAIS,
a unified federal automated information system for information on film screenings in cinemas).33 This
initiative became possible as part of the implementation of the "Year of Regional Development,
Digitalization and Support for Children" program announced by the President of the Kyrgyz Republic
in 2020, but due to the current situation with the coronavirus pandemic, the program is still at the
working stage.
The project proposed in the fall of 2019, developed jointly with the initiative working group of
the Union of Cinematographers and the Department - On Amendments to the Law of the Kyrgyz
Republic "On State Support of Cinematography of the Kyrgyz Republic", was under consideration
before the coronavirus pandemic, later due to the situation with COVID it was postponed and the
decision on this issue is still open.
One of the initiatives under discussion is "cash rebate" - a subsidy in the field of
cinematography, return to a foreign investor of funds spent on film production in the country in the
amount of 15 to 20%, now it is not know-how, but simply ensuring competitively equal conditions
among other countries of the Central Asian region, since a similar law has already been adopted in
neighbouring Kazakhstan and Uzbekistan and a system of "rebates" is in effect. But since the
decision on this issue requires changes in the legislative framework of the Kyrgyz Republic and the
approval of a number of Ministries, it is impossible to predict yet whether the decision will be
positive. A project is also being discussed to restructure the Department itself and turn it into a
National Centre for Cinematography, following the example of the National centre for
Cinematography and Animation of France (Le centre national du cinema et de l'image animée
(CNC)34, which is a state administrative institution subordinate to the Ministry of Culture of France.
The Centre ensures the unity of the concept and implementation of the French government's policies
in the field of cinematography and other arts and industries, in particular in the field of audio-visual
arts, video and multimedia, including video games.
This discussion, in turn, did not find approval from the leadership of the Kyrgyzfilm National
Film Studio, since if this initiative is implemented, the film studio will lose part of state privileges and
will participate on an equal basis with private cinematography organizations in the competition for
budget money for their projects, which happened, for example, recently in neighbouring Kazakhstan
ith the state fil studio "Kazakhfil named after Shaken Aimanov when creating the State Centre
for Support of National Cinema in 2019.35
At the time of this study, according to the law, the management of the Kyrgyzfilm studio
independently decided on financing projects based on decisions of its own artistic and expert council,
and the issue of changing this procedure was being discussed among film makers due to the fact that
such budget distribution scheme is not transparent enough.

33UAIS

official website http://ekinobilet.fond-kino.ru/
official website https://www.cnc.fr/web/en/funds/aide-aux-cinemas-du-monde_190870
35SCSNC https://kazakhcinema.kz/assets/files/2020/04/presentation2020_ru.pdf

34CNC

13

FILM INDUSTRY OF KYRGYZSTAN

2020

2.7. Institutional Capacity and Positive Outcome
In the area of opportunities for development of the industry as a whole, it is necessary to
consolidate workers in the field of cinematography and organizations in the field of cinematography
under the auspices of the Union of Cinematographers, which would entail:
--- strengthening the role and strengthening the status and institutional capacities of the
Union of Cinematographers as an independent public association;
--- joint work of the Union of Cinematographers, private organizations of cinematography and
the Department, for more effective work in the field of legislative and other initiatives in the field of
cinematography, including in the formation of the composition of the Expert Councils by open
voting;
--- creation of trade unions on the basis of the Union of Cinematographers of Kyrgyzstan,
which can influence the industry as a whole, support creative workers (trade union members),
defend their interests, and also regulate the fees of trade union workers. The positive practice of
creating such unions already exists, such examples are the Guild of Producers and the Guild of
Stuntmen of Kyrgyzstan.
Since 2016, the Department of Cinematography has been carrying out a project competition,
in accordance with the Regulation on Expert Commission of Department of Cinematography under
the Ministry of Culture, Information and Tourism of the Kyrgyz Republic36, in which any studio can
take part, regardless of ownership37.
This contest has proven its effectiveness and is assessed as positive by the majority of
filmmakers; the disadvantages of this project include a small amount of annual funding, no more
than 10 million soms; for example, in 2017 it amounted to about 8 million soms, which were
distributed between 2 full-length and 2 short films annually38.
Another positive initiative that should be noted is creation on the basis of the Union of
Cinematographers of two trade unions of the Guild of Producers and the Guild of Stuntmen of
Kyrgyzstan (see description on Page 56).
Both trade unions were created in 2014 on the initiative of the members of the Board of the
Union of Cinematographers and are successfully functioning at the moment. At the same time, the
Guild of Producers operates as an informal education without registration as a legal entity or other
documents, which indicates potential opportunities in the field of culture and for other creative
professions.

2.8. Overall Assessment of Industry
In 2015, the Program of the Government of the Kyrgyz Republic for Development of the
Sphere of Culture until 2020 39 was adopted, which described the current situation, business and
cultural environment, presented the vision and development goals, strategic guidelines and listed all
kinds of indicators to determine the implementation of the program, monitor and evaluating
program results.
The document, in particular, states that in the field of culture, separate strategic documents,
laws and law enforcement acts have not yet been adopted, which form a favourable environment
and practical mechanisms for development of cultural sector in general and the film industry in
particular. Favourable conditions are not created for attracting non-state resources, patronage of the
business community is not developed, and possible grant resources are poorly attracted.
There is no information on the volume of investments and capital construction in the field of
culture at the national level and at the level of local self-government, financing of the field of culture
by local authorities, commercial organizations and international humanitarian organizations.
Indicators and data collection systems characterizing the state of the cultural sphere, the structure
36

Regulation on Expert Commissionhttps://clck.ru/R9RFy
Contest terms https://clck.ru/R9RDP
38 Cinematography Department data
39 Culture Development Program http://cbd.minjust.gov.kg/act/view/ru-ru/98149
37
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and dynamics of the population's needs, and the effectiveness of the activity of cultural institutions,
are not objective or not measured at all.
There is no analysis of the international obligations of the Government of the Kyrgyz Republic
in the field of culture and there is no qualitative assessment of the benefits obtained from
international agreements, which does not allow for the proper establishment of international
cooperation in culture with other countries.
Principles of management, which increased the powers of state bodies in the distribution of
allocated funds for development priorities, with an increase in the personal responsibility of
managers and objectively evaluating their work by the presence of measurable criteria, introduced
only in 2014, in practice, still do not really work, the republican budget from year after year is
adopted without taking into account the above-mentioned methods of public administration.
The attitude of the state towards the sphere of culture, as before, is carried out according to
the residual principle, the legislation on annual financing of the entire sphere of culture in the
amount of at least 3% of the expenditure part of the republican budget for the corresponding
financial year is not being implemented, the actual volume of financing of the sphere of culture is
less than 1%.
85-86% of the republican budget is used mainly for protected items, and only 15-14% of the
funds are used for the development of the cultural sphere. The system of financing the sphere of
culture is based on the principle of estimated financing (a form of providing funds from the state
budget to cover the costs of institutions in accordance with the estimate. Estimated financing is
carried out in strict accordance with the target designation of expenses and cost rates established by
the financing body, taking into account the profile and characteristics of the activities of budgetary
institutions).
Thus, the document says that in recent years, professional art has been mainly developed by
the efforts of the representatives of arts and creative teams themselves, and the current system of
financing the cultural sector does not meet the goals and objectives of its modern development40.
Assessing the current state of the sphere at the time of the study, it must be admitted that the
situation is in a stagnant position, and thus the conclusions presented in the program also
correspond to the state for 2020.
2.9. State Policy on Cinematography in France and South Korea
As possible examples, let us consider two actual and operating models of state policy in the
field of supporting national cinema.
In France and South Korea, where the film industry is effectively developing as an important
and socially significant sector of the economy, in order to support and stimulate national cinema,
two of the most common economic instruments are used, subsidies in France and quotas in Korea.
Considering and analyzing the advantages and disadvantages of applying quotas and subsidies
in France and South Korea, one can understand how to improve these two economic instruments
and how to use them more effectively in combination with each other and better adapt them to
create the best economic mechanism to support the film industry in Kyrgyzstan.
There is no government funding for cinematography in France. Everything is built on a system
of subsidies accumulated through special taxes.
The French model of supporting national cinematography was adopted as early as 1948 in
order to preserve and support French cinema and to oppose film production from Hollywood. It is
based on an 11%41 tax on each cinema ticket.
The tax is the basis of the entire system, and is taken from any screenings - cinema, television,
Internet shows, and from sales on any physical media. Collected funds are accumulated in the
National centre for Cinematography and Animation of France (Le centre national du cinema et de
l'image animée (CNC)42, further by the decision of the Special Expert Commissions, are distributed in
40

IDEM
https://www.tandfonline.com/doi/full/10.1080/14715880.2016.1164421
42 Reference to Article http://naukovedenie.ru/PDF/19EVN616.pdf
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the form of subsidies to all segments of the film industry: cinemas, distributors, producers, exporters,
the Cannes, Unifrance, international joint projects are financed, etc. Every year, the centre
accumulates about 676 million euros43.
There is also a system of tax deductions, taxes are not levied on investments in film
production, but the state has the right to take part of the money from the box office of the film,
which used government subsidies.
France used a quota system (the share of national cinema screenings at the legislative level)
for a very short period from 1947 to 1950, but then abandoned it. Now, despite the absence of
quotas, the market share of cinema in France is: national cinema from 33 to 43%, American cinema a
little less than 50%, the rest of the world from 10 to 15%44. But the problem is that every year the
number of subsidies increases, and the share of national films in the box office is insignificant, but it
is falling.
Nowadays French film makers are again discussing the introduction of quotas, citing as an
example the experience of Korea, whose film market increased in volume precisely due to quotas,
and in 2006, when quotas were less actively used, the share of Korean cinema in the box office
immediately dropped.
In Korea, one of the forms of government support is quotas for showing national films,
guaranteed rental of national films and a limit on the number of imported foreign films.
The quota system in Korea has come a long historical path and complicated relationships with
the film industries of the United States and Japan; it had its own significant shortcomings and
advantages; the system has been modified and adjusted to the modern market; it has become more
flexible, but ultimately it is effective even nowadays. The evidence is that in 2015 the share of
national cinema in the box office was over 50.1% 45.
Other economic instruments that have influenced the rise of Korean cinema are subsidies and
changes in the status of cinema as an industry. Since 1993, the film industry in Korea has an industrial
status and receives subsidies from the state budget on an equal basis with other industries, the
status of film production has commercial value and allows to take bank loans, and organizations of
the film industry, as industrial enterprises, are entitled to tax incentives. The cinema tax is 3%46 on
each ticket and is used to improve the infrastructure of the film industry.
The state also supports cinematography through tax breaks for small and medium-sized
enterprises in the film industry; these benefits are received by an average of 16% of enterprises.
French film makers refer to the experience of Korea, while in Korea, relying on the French
experience, they urge the state to invest more money in cinema.
France is dominated by direct subsidies directed directly to film studios, while Korea is
dominated by subsidies aimed at developing the distribution and infrastructure of the film industry.
The Korean version of subsidies creates conditions for the development of the film industry
and stimulates competition, therefore, it can be conditionally considered more efficient.
The difference between Korean subsidies and French ones is in size. For example, in 2011,
Korean cinema received government grants and royalties from cinemas in the a ou t of €
illio , the sa e figu e i the sa e yea i F a e €
illio 47. But huge subsidies in France are
losing their effectiveness, while in Korea, even without such large-scale government funding, the
situation is improving every year.
Thus, we can conclude that an optimal balance of protection and incentive mechanisms and an
integrated approach to the development of the entire infrastructure, and not to one of its parts, is
needed, as well as admitting that the film industry is important not only as a part of culture, but also
as a promising economic activity that can make a worthy contribution to the country's economy.

43

IDEM
official website https://www.cnc.fr/web/en/funds/aide-aux-cinemas-du-monde_190870
45 Reference to Article http://naukovedenie.ru/PDF/19EVN616.pdf
46 IDEM
47 IDEM
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stunts with film companies, social support and the establishment of stunt prizes and nominations at
film festivals in Kyrgyzstan. At the moment there are about 20 people in the Guild.
KYRGYZ OSCAR COMMITTEE54
Until 2014, film producers independently formed commissions to nominate their films for an
American award. In 2014, the Union of Cinematographers created the official "Kyrgyz Oscar
Committee" represented by honoured filmmakers. According to the unspoken rule, the composition
of the committee is annually replenished with producers and directors, whose films have become
participants in class A festivals.
Number of committee members varies from 25 to 35 people annually.
In the period from 1998 to 2019, 11 films from Kyrgyzstan were nominated for
Oscar in the category of "Best Foreig Fil .
(Table 4)

YEAR
1998
2001
2006
2008
2010
2012
2014
2015
2016
2017
2019

FILM
Beshkempir
Maimyl
Ancestors chest
Tengri
Light Thief (Svet-Ake)
Empty House
Kurmanzhan Datka
Heavenly Nomad (Sutak)
Father's Will
Centaur
Aurora

DIRECTOR
Aktan Arym Kubat
Aktan Arym Kubat
Nurbek Egen
Marie Jaul de Poncheville
Aktan Arym Kubat
Nurbek Egen
Sadyk Sher Niyaz
Mirlan Abdykalykov
Bakyt Mukul, Dastan Zhaparuulu
Aktan Arym Kubat
Bekzat Pirmatov

STATUS
Not nominated
Not nominated
Not nominated
Not nominated
Not nominated
Not nominated
Not nominated
Not nominated
Not nominated
Not nominated
Not nominated

"AK ILBIR“ CENTRAL A“IAN ACADEMY OF CINEMATOGRAPHIC ART“ 55
The national film award "Ak Ilbirs" (Snow Leopard) of the Kyrgyz Republic was established in
2012 by well-known figures of the Kyrgyz cinema. The prize is awarded in order to recognize the
merits and achievements of national cinematographers, as well as to stimulate the growth of the
artistic level of the country's cinematography. It is awarded with support of the Ministry of Culture,
Information and Tourism of the Kyrgyz Republic, the Union of Cinematographers of the Kyrgyz
Republic, the Aytysh Public Fund and the Cinema Development Fund 10+.
CINEMATOGRAPH DEVELOPMENT FOUNDATION 10+ 56
It was established in 2006 as an independent, non-governmental organization with the aim of
developing and supporting the cinema of Kyrgyzstan, in particular to ensure the management of the
foundation's projects created within the framework of the development strategy. From 2006 to
2014, the Foundation has implemented various projects in the field of cinematography, including
master classes, trainings and courses for both directors and producers, which served as a start for
many young and talented film makers. From 2009 to 2015 the "Author's Cinema Festival" was held
once every 2 years. The Foundation regularly held film caravans, various exhibitions, film screenings
and thematic competitions.

54

data is provided by the Oscar Committee of Kyrgyzstan
Academy official websitehttps://www.facebook.com/akilbirs2020/
56 http://www.kyrgyzcinema.com/index.php?option=com_content&view=article&id=64&Itemid=39&lala=ru
55
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CREATIVE WOMEN OF ASIA FOUNDATION57
The foundation was established as a public, non-governmental organization in 2016. The main
tasks of the Foundation are to support and promote women's creativity, implement innovative ideas,
support and protect the rights of creative women and women directors.

2.11. Festivals, State Support of Film Events
In Kyrgyzstan, state, public and non-governmental organizations in the field of cinematography
annually host several international and national film festivals.
IFF BIR DUINO58
One of the very first international film festivals in Kyrgyzstan, on a regular basis since 2009, the
Bir Duino festival is held and is the only festival of documentary films on human rights in Central Asia.
Every year the festival is dedicated to a specific topic: child rights, women's rights, etc. It can be
applied from all over the world. There is no division into national and international competition.
In 2020, the festival is dedicated to the theme "People and Disasters" and will be held online.
The festival was created by the public human rights association "Bir Duino Kyrgyzstan".
IFF KYRGYZSTAN - THE COUNTRY OF SHORT FILMS 59
The largest film festival currently held in Kyrgyzstan is the international festival of the CIS
countries, the Baltic States and Georgia - Ky gyzsta is a ou t y of sho t fil s KC“F . The film
festival has become a good tradition in cinematography, collecting the best films from the CIS
countries, the Baltic states, Georgia and Kyrgyzstan, the purpose of which is to develop and
strengthen the cultural ties of film makers. The festival includes two competitive programs,
international and national, where such genres as fiction films, documentaries, animated films and
experimental films are presented. It has been held since 2010. Organizers of the festival are the
public fund "Aytysh", the film studio "Aytysh Film" and the Union of Cinematographers of the Kyrgyz
Republic.
AK ILBIRS AWARD60
The national film award "Ak Ilbirs" (Snow Leopard) of the Kyrgyz Republic was established in
2012 by well-known figures of the Kyrgyz cinema. The prize is awarded in order to recognize the
merits and achievements of national cinematographers, as well as to stimulate the growth of the
artistic level of the country's cinematography. It is held with support of the Ministry of Culture,
Information and Tourism of the Kyrgyz Republic, the Union of Cinematographers of the Kyrgyz
Republic, the Aytysh Public Fund and the Cinema Development Fund 10+. The award was
established as a public fund and currently includes 14 participants.
UMUT FORUM61
Forum of young cinema of the CI“ ou t ies "U ut is ei g held si e
. The fi st th ee
forums were national, since 2016 the forum has become international. The program of the forum
includes 4 contests of feature and documentary films with a division into national and international
competitions, new films by directors of the CIS countries that have received recognition at
international festivals, master classes by prominent film makers of the Kyrgyz Republic and the CIS
countries.

57official

page of the Creative Women of Asia Foundation https://www.facebook.com/fundartfem/
website of "Birduino" festival: http://birduino.kg/festival/
59 official website of the festival - https://www.facebook.com/kskf.filmfest.kg/
60 official website of the award: https://www.facebook.com/akilbirs2020/
61 this data was provided by the Department of Cinematography of the Kyrgyz Republic.
58official
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The organizer of the forum is the Department of Cinematography of the Kyrgyz Republic, it is
carried out with support of the IFHC (Interstate Fund for Humanitarian Cooperation).
KAREK CHILDREN'S FESTIVAL62
Republican children's and youthful film festival "Karek", the only children's film festival in the
country. It has been held since 2016. The festival features films made by children with the
participation of children themselves. Participants of the film festival send their works from all over
Kyrgyzstan. The best films represent Kyrgyzstan at international children's film festivals. It is held
with support of the Ministry of Culture of the Kyrgyz Republic, the Union of Cinematographers of
the Kyrgyz Republic and the Ak-Ilbirs Academy.
FILM FORUM OF WOMEN DIRECTORS OF KYRGYZSTAN63
The Festival "Film Forum of Women Directors of Kyrgyzstan", the first and only festival for
women directors in Central Asia, was created by the Public Foundation for Creative Women of Asia
and has been held since 2016. The forum was originally a national one, and there are no strict
regulations. Women directors from other countries can take part in the Film Forum, and thus,
geography of the festival is expanding every year.
OLGON-KHORKHON FESTIVAL64
This is a festival of various genre short films and video art, created by the Creative Group 705
young film makers in 2015. It has a non-standard and experimental format: all works are created
directly for the festival, within the framework of a given annual theme.
AUTHOR FILM FESTIVAL65
The Author Film Festival was held 4 times from 2009 to 2015, once every two years. The
festival had a non-competitive, hybrid format, unique at that time for Central Asia, a review forum,
laboratories and pitching platforms for establishing contacts and communication directly between
film makers and invited film critics published in the European press, world distributors, European
producers, selectors of prestigious film festivals, film funds, etc.
ASIAN WORLD FILM FESTIVAL66
The International Asian Film Festival (AWFF) was established in 2018.
This festival, strictly speaking, is not Kyrgyz, since it is held in Los Angeles and does not pursue
its goal of promoting or presenting cinema from Kyrgyzstan, however, Kyrgyz films are to a certain
extent a priority for the festival, because its founder and chairman is Sadyk Sher-Niyaz, a famous
director and producer of Kyrgyzstan. The goals of the festival are to strengthen ties between the film
industries in Asia and America and to expand opportunities for mutually beneficial cooperation. The
festival accepts films produced in Asia, nominated for Oscar or Golden Globe awards. All selected
films are eligible to be screened at the Academy of Motion Picture Arts and Sciences and the
Hollywood Foreign Press Association in the Best Foreign Language Film category.
Based on the data provided by these organizations, the following diagrams and tables were
interpreted and constructed:

62data

provided by Karek festival organizers
is provided by the organizers of the forum of women directors
64the festival page: https://clck.ru/RDd7u
65 see details on the festival: https://clck.ru/RDdC8
66official website of AWF festival: https://asianworldfilmfest.org/
63data
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Table of festivals held in Kyrgyzstan:

2020

(Table 5)

No.

Name

Year
established

Participants
geography

Orga izatio ’s
legal form

1

International documentary film festival on
human rights "Bir Duino"

2007

All countries

NGO

2

IFF "Kyrgyzstan - a country of short films"

2010

CIS, Baltic and
Georgia

State Public
Organization

3

Al Ilbirs National Film Award

2012

Kyrgyzstan

Public

4

"U ut Fo u
countries

2013

CIS, Baltic and
Georgia

State Public
Organization

5

Olgon Khorkhon IFF

2015

All countries

Public

6

Republican Children and Youth Film
Festival "Karek"
Film Forum of Women Directors of
Kyrgyzstan

2016

Kyrgyzstan

Private

2016

Central Asia

Private

7

of Young Cinema in CIS

(Table 6)

Classification of festivals by contests
International
National
Total

Qty
5
2
7

(Table 7)
Festival type
Fiction film
Documentary film
Total

Qty
6
1
7

Total amount of financial and administrative support for film festivals in Kyrgyzstan by years
provided by the Department of Cinematography of the Kyrgyz Republic from 2015 to 2019 is 1,240,000 soms ($ 18,330) 67:

67

(Table 8)
Festival
Umut

2015
-

2016
-

2017
150,000

2018
-

2019
-

KCUF

-

-

-

-

-

Bir Duino

-

-

-

-

-

Karek
Ak Ilbirs

70,000

250,000
220,000

-

-

-

Film Forum

-

-

50,000

-

-

TOTAL

70,000
($1,130)

470,000
($7,015)

200,000
($2,940)

500,000
($7,245)

-

Administrative support
Cinema halls,
House of Movies, Conference
Rooms
Venue, etc.
Cinemas in regions
House of Movies
Cinema halls, House of Movies
House of Movies, Conference
Rooms
House of Movies, Conference
Rooms

This data was provided by the Department of Cinematography of the Kyrgyz Republic.
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COURSES
Well-known directors and various public organizations, both independently and in partnership,
on an annual basis, conduct author's courses and master classes for film directors, screenwriters,
producers involving domestic and foreign film masters, and based on the results of training, they
arrange reviews of the best film works performed by students of these courses.
In 2007-2009, Public Fund for Development of Cinematography jointly with the Kyrgyz-Turkish
University "Manas" carried out the project "Training Courses for Directors" with participation of
experienced film makers - the masters of the courses were T. Ibraimov, A. Vidugiris, A. Suyundukov.
Within the framework of this project, several dozen documentaries and fiction short films have been
shot - winners of many international film festivals.
Since 2008, annual master classes have been held under the guidance of Director,
E. Abdyzhaparov.
In 2012, the Cinema Development Fund implemented an educational project for film
producers, under the leadership of Director, Sh. Dzhaparov.
Director T. Birnazarov has been conducting author's courses since 2013.

3.2. Film Education in Kyrgyz Republic, Perspectives
Analysis of the data received from educational institutions of film education in Kyrgyzstan
shows that about 50 specialists with higher education in the field of cinematography graduate
annually, on average. The main professions are: directors, actors and cameramen.
The area of professional activity of graduates covers various organizations and enterprises: TV
and radio companies, TV channels, media, production studios, PR agencies, film companies, as well
as related structures, include management activities in the field of communications and information.
Nevertheless, in spite of a higher education with a wide profile, it is not capable of replacing the lack
of professional second-tier personnel, the so-called second cast in the cinema.
In the system of film education in Kyrgyzstan, a number of technical specialties that are
absolutely necessary for the modern film industry of a narrow profile, such as sound technicians,
gaffers (lighting brigade leaders), specialists in special effects and computer graphics, colour
correctors and projectionists, are not represented.
There is a lack of specialized training for professional film critics, film experts and film
managers: producers, distributors, festival agents and film production organizers.
List of major film industry specialties
(Table 20)

Cinema specialties presented in Kyrgyz universities
Directing
Screen Writing Mastering (Drama)
Film Economics
Camera Mastering
Sound Engineering
Acting
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Specialties not represented in Kyrgyz film education system
Producing
Film distribution and marketing
Editing (colour correction)
Supervisor SFX, VFX (animation and graphics in cinema)
Specialties not represented in Kyrgyz film education system
Producing
Film technology (projectionist)
Lighting engineering (gaffer)
Production designer (scenery, props)
Costume designer
Make-up (postmaster)
Film studies (film criticism)
Film Composer (Music Editor)
There is a lack of training for specialists in the art department: art directors, decorators, props,
costumers, make-up artists and post masters. The needs of this department are met from among the
graduates of the Kyrgyz State Art School named after Chuikov - the most sought-after production
designers of Kyrgyz cinema are mostly its graduates.
The deficit in professional staff in the industry is manifested both at the level of the main
creative professions and at the level of second-tier specialists. The lack of secondary professional
cinematographic education in Kyrgyzstan today has led to a colossal shortage of professional
personnel in the film industry.
An illustrative example is that often the author's films of Kyrgyz directors in the credits have an
almost identical second composition. Only the names of the directors change, and the names of
artists, cameramen, sound engineers remain unchanged.
At the state level, it is already necessary to create and develop a system of private secondary
professional cinematographic education. It needs to introduce professional courses for mid-level
technical specialists on the basis of both higher and secondary specialized educational institutions
and on the basis of the state studio "Kyrgyzfilm".
It is also necessary to stimulate at the state level the creation and conduct of such courses,
both by private and non-governmental organizations by attracting grants, to assist in attracting
foreign specialists using interstate agreements, etc.
The film industry in Kyrgyzstan, despite the crisis of 2020, is nevertheless at the stage of
development and in the coming years its needs will steadily increase and the demand for qualified
production personnel will grow accordingly.
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4. Kyrgyz Republic Film Industry from 2015 to 2019, Description and Analysis
4.1. Kyrgyz Republic Film Industry Brief Summary
The film industry in Kyrgyzstan is currently in an active, but still initial stage of development, is
gradually developing and becoming competitive at the regional level, i.e. on the film market of
Central Asian countries (Kazakhstan, Uzbekistan).
It is necessary to revive entire sectors of the industry, such as the regional cinema network,
production, personnel base and others. There is a big shortage of specialists, especially second-tier
specialists. Despite the existing number of problems, it should be recognized that the film industry in
Kyrgyzstan is independently, slowly but surely developing, mainly within the framework of private
initiatives.
The modern cinema market is a very complex mechanism and conventionally the film industry
consists of three large segments: investments, film production and film screening.
The most important players in the film industry are investors, film studios, distribution
companies and cinemas. All these participants in the cinema market work with such a complex and
unpredictable product as a film, the production of which, in turn, is influenced by a huge number of
different factors.
Investments can be public, private, foreign and joint - public-private partnership (PPP).
Investments can also be combined, when, for example, government subsidies provide 50% of the
estimated cost of the project, while the recipient is not a PPP participant and provides the rest of the
budget, attracting foreign investment and private capital, etc.
Investments differ by the type of returnable and non-returnable funds.
Non-refundable funds in Kyrgyzstan are mainly state subsidies and grants from nongovernmental organizations. Sponsorship funds from commercial companies can be either nonrefundable or refundable depending on private agreements. Any funds, including own investments
and others, attracted by the film producers and depend on each specific case, can be returnable. At
the moment, the legislative base of Kyrgyzstan does not have a system regulating the return of
invested public funds.
Organizations directly involved in film production, both public and private, are also parallel
organizations for the provision of cinema services, conditionally can be divided into three categories
according to the type of services provided: rental of pavilions and studios; rent of special equipment;
rent of shooting, sound and light equipment; services of the editing and toning period (sound
recording, colour correction, etc.).
Organizations that have production facilities, their own pavilions, etc., can provide the entire
range of these services. Such organizations in Kyrgyzstan include the state film studio "Kyrgyzfilm"
and several large private production studios.
Screening organizations can also combine different functions.
For example, the Cinematica network of cinemas in Bishkek is both a distributor and a
distributor for domestic films that address them directly.
Film screening depends on many factors, for example, auteur cinema producers in Kyrgyzstan,
as a rule, do not rush to cinemas with their films, but on the contrary, on average, they are engaged
in festival promotion for 1-2 years and only then give films to domestic distribution, or if it is it is
necessary under the conditions of some prestigious world film awards, they organize a short-term
film distribution.
On the other hand, commercial film producers operate in a different way, as they expect to
receive dividends as quickly as possible.
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4.2. Film Production in Kyrgyz Republic
State Film Production
The main and only organization on the territory of Kyrgyzstan until 2017, where films with
state funding were produced, was the Kyrgyzfilm studio. The funds were distributed by the film
studio in accordance with the film production plan approved and agreed with the Cinematography
Department.
The plan for production of films was adopted at the film studio, after being approved by the
artistic council of the film studio itself. The film studio also held the rights to the film.
Thus, a monopoly was formed on the distribution of budgetary funds in the field of
cinematography. Given the very modest budget and the limited number of movie launches,
competition for the state budget for cinema has always been and remains extremely high.
The studio can work in joint production with private film companies, but in practice this does
not happen on an ongoing basis, but on an electoral basis.
The situation changed with the adoption of a decision by the Cinematography Department in
2017 to create a script competition for films of national production, in which all cinematographic
organizations, regardless of their form of ownership, can participate.
Under the Department, an Expert Council90 was formed from among honoured filmmakers,
representatives of various departments, ministries and other experts, which provides projects with
an independent assessment and excludes the likelihood of lobbying projects from both the
Department itself and from the council members.
The projects that passed the competition are allocated state funds in the form of subsidies on
a non-refundable basis in the amount of 50% of the estimated cost of the project, and according to
the terms of the competition, the property rights to the film remain with the applicant.91
From 2017 to 2020, funds were allocated to private studios that passed the competition for
production of 6 full-length films.
State Funded Films Produced by Category92
Based on data from the Department of Cinematography of the Kyrgyz Republic, the following
diagrams and tables were interpreted and constructed:
DC - Department of Cinematography, NFS - National Film Studio "Kyrgyzfilm"
(Table 24)93
YEAR

2015

2016

Feature films
Full-length
Short
Documentary
Full-length
Short films / videos

NFS
2

NFS
2
1

DC
2
2

NFS
1
1

DC
2
2

NFS
1
1

DC
2
3

NFS
2
1

14
11

8

17

2
8

2

7

3

2

3
57

1
10

Animation / Short
Kyrgyz dubbing
STATE ORDER
TOTAL

2017

2018

2019

2

1

Total

1

4
3
1

6

93

3
1
13

14

21

90Regulation

14

6

11

on Expert Commissionhttps://clck.ru/R9RFy
Contest terms https://clck.ru/R9RDP
92 this data was provided by the Department of Cinematography of the Kyrgyz Republic.
93 IDEM
91
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The acquired airtime of TV channels consists of programs of rebroadcast channels, foreign
films, serials and other television products.
The main reason for the prevalence of purchased programs in the content is the lack of the
necessary financial and human resources. Among 25 TV channels, about 50% rebroadcast other
foreign channels. Most of the retransmission is carried out by private and regional TV channels. Most
of the private television channels in Kyrgyzstan rebroadcast Russian channels. According to the Law
of the Kyrgyz Republic on Television and Radio Broadcasting (TRB), the content of TV channels must
contain at least 50% of their own production or domestic audio visual product, musical works of
authors or performers of the Kyrgyz Republic, and at least 50% of broadcasting must be in the state
language.114
However, almost all TV channels, according to the results of the study, noted that they did not
comply with the Law. The main reason for this is the lack of financial resources. It is especially
difficult for private regional TV channels to comply with the Law on TRB.
In addition to financial resources, the lack of necessary specialists affects the production of its
own television products.
Both state and private TV channels practically do not participate in the film production market,
do not act as customers for content, television series, television films, etc. and at the moment, do
not affect the assessment of film industry in Kyrgyzstan.
Investments in film production, sources of funding115
In Kyrgyzstan, the main sources of investment in film production, in descending order, are:
- sponsorship, corporate investors (commercial companies, banks, etc.);
- private investors-producers (sponsorship and loans);
- own funds (including borrowed funds);
- financial organizations (loans for real estate, cars, etc.);
Non-main sources include:
- public investment (it is rather difficult to get financing);
- international funds, grants (isolated cases);
- patronage and charity (isolated cases);
- foreign co-producers, co-products (isolated cases);
- crowdfunding (isolated cases).

4.3. Film Screening in Kyrgyz Republic
State and private cinema network
Structure of the state cinema network, according to the Department of Cinematography for
2020 in the Kyrgyz Republic, consists of:116
- 4 mobile cinema installations ATP (will not be involved in the calculations, since they do not
work constantly and therefore cannot influence the main indicators);
- 37 state cinemas, of which 12 cinemas were leased out on a state lease basis, 9 are operating,
3 (not operating) need modernization; of the 25 remaining, 4 are operating, and 21 (not operating)
need equipment modernization, digital equipment, buildings require partial or major repairs, etc.;
Structure of private cinema networks consists of: 10 private cinemas, 2 of them are located in
Osh, 8 of them are concentrated in Bishkek.
The largest private film distribution organization in Kyrgyzstan is the Cinematica cinemas chain.
Its structure includes three modern multiplexes in shopping and entertainment complexes and one
3-screen cinema, standing separately in the city centre, on state lease terms.

114Law

on TRB: http://cbd.minjust.gov.kg/act/view/ru-ru/202317?cl=ru-ru
personal research
116 this data was provided by the Department of Cinematography of the Kyrgyz Republic.
115author's
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24

Amir Temir
Ala Too

2020
Aravan village, Aravan district
Kara Suu district
Total

1
1
24

300
300
7,398

State cinemas (functioning)124
(Table 44)
Qty
1
2
3
4

Name
Kyrk Choro
Cholpon
Yssyk Kol
Cosmos

Location
Talas city
Cholpon Ata city
Balykchy city
Tokmok city

Number of halls
2
1
1
1
5

Number of seats
310
500
400
300
1,510

City, district
Tyup district
Karakol city
Min Kush city

Number of halls
1
1
1
3

Number of seats
450
588
40
1,078

City, district
Ala Buka village
Jalal-Abad city
Nookat district
Osh city
Osh city
Bishkek city
Bishkek city
Bishkek city
Bishkek city

Number of halls
1
3
1
1
4
2
4
6
7
29

Number of seats
45
190
297
400
600
327
571
654
840
3,924

Total

Cinemas in state lease (modernization needing)125
(Table 45)
Qty
Name
1
Vesna
2
Yssyk Kol
3
Daesh Molodezh
Total

Cinemas in state lease (functioning)126
(Table 46)
Qty
1
2
3
4
5
6
7
8
9

Name
Ala Buka
Mir
Uluu Too
Kyrgyzstan
Semetei
Oktyabr
Ala Too
Russia
Manas
Total

124

IDEM
IDEM
126 IDEM
125
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Private cinemas (functioning)127
(Table 47)

Qty

Name

City, district

Halls

1
2
3
4
5
6
7
8
9
10

Ak Buura
Nur
Cosmopark (Cinematica)
Dordoi City (Cinematica)
Bishkek Park (Cinematica)
Broadway
Kyrygz Kinosu 2
Vefa
Zhal
Kyrygz Kinosu
Total

Osh city
Osh city
Bishkek city
Bishkek city
Bishkek city
Bishkek city
Bishkek city
Bishkek city
Bishkek city
Bishkek city

3
5
8
8
3
7
2
2
3
2
43

Notes

Number of
seats
326
546
1,677
1,133
376
884
210
188
156
134
5,630

1 IMAX
1 IMAX, 1 ATMOS

General information on KR cinema network128
(Table 48)
Oblast, city
Bishkek city
Chu Obl.
Osh city
Osh Obl.
Talas city
Talas oblast
Jalal-Abad city
Jalal-Abad oblast
Batken city
Batken oblast
Naryn city
Naryn oblast
Karakol city
Issyk oblast
TOTAL

ATP

State
lease
4
2
1

1
1

1
1

4

1
1

1
1
1
12

State
property

Modernization
required

6

5

Private

Total

Halls

Seats

8

12
6
4
4
1
3
1
3
1
2
1
4
1
4
47

54
6
13
4
2
3
3
3
1
2
1
4
1
4
101

7150
2,250
1,872
1,347
310
630
190
625
365
700
75
710
588
1,650
18,462

2
3
1
3

3

2
1
2
1
3

2
1
2
1
4
1
2
24

3

3
25

10

Provision of population with film screening 129
The richest in terms of film screening are the cities of Bishkek and Osh, where 1 cinema hall
accounts for 18.5 to 22.2 thousand people, cinemas in these cities also partially provide film
screenings for residents of Osh and Chu regions.
For comparison, in the United States, on average, there are 7 thousand people per 1 cinema,
while in Russia the average figure for the regions is up to 80 thousand people.130
(Table 49)
Locatio Oblast, city
n
1
Bishkek city
2
Osh city
3
Talas city and oblast
4
Karakol city and Issyk oblast
6
Jalal-Abad city and oblast

Population
1 mln
288.8 thsd
259 thsd
483 thsd
1.1 mln

127

Halls
54
13
2
2
4

IDEM
IDEM
129 IDEM
130calculation of indicators in the film industry (provision of population with film screenings)
128
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Thsd people per hall
18.5 thsd
22.2 thsd
129.5 thsd
241.5 thsd
275 thsd
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Summary table of data by Department of Cinematography 2018-2019 142(Tables 59 and 60)
2018 (Table 59)
#

Name of the
cinema theatre

Number of
employees

Number
of rooms

1
2
3
4
5
6
7
8
9
10
11
12

Kosmopark
Dordoi City
Manas
Rossiya
Ala=Too
Semetey Osh
Oktyabr
Ak-Buura Osh
Oktaybr Batken
Uluu-Too Nookat
Mir Dzhalal-Abad
Ala-Buka
TOTAL
State Networks
GRAND TOTAL

121
47
30
29
30
11
29
2
4
2
2
2
309
202
511

8
8
7
6
4
4
3
3
2
1
3
1
50

1677
1133
830
654
571
511
357
326
300
217
190
45
6811

50

6811

#

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15

2019 (Table 60)
Name of the
Number of
cinema theatre employees
Kosmopark
Dordoi City
Brodwey
Manas
Rossiya
Ala=Too
Nur OSh
Semetey Osh
Bishkek Park
Kyrgyz Kinosu
Ak-Buura Osh
Uluu-Too Nookat
Mir Dzhalal-Abad
Zhal Bishkek
Ala-Buka
TOTAL
State Networks
GRAND TOTAL

Number
of rooms

110
46
35
28
27
29
7
9
19
1
2
4
2
1
2
322
200
522

Total
number
of place

Number
of
national
sessions

Total
number
of place

5384
13500
12189
6570
4518
630
4320
3500
187
130
450
290
51668
17315
68983

Number
of
national
sessions

8
8
7
7
6
4
5
4
3
4
3
1
3
3
1
67

1677
1133
884
830
654
571
546
511
376
344
326
297
190
156
45
8540

67

8540

5591
15
1550
10212
3877
21
28250
753
1440
180
2850
155
580
40
305
60319
13410
73729

Number
of
foreign
sessions
15290
94500
6653
9125
7453
9156
10800
69
153046
1120
154166

Number
of
foreign
sessions
17556
19425
687
8684
8048
11953
22945
9082
5040
145
103575
950
104525

Total
number
of
showings
20674
108000
18842
15695
11971
9786
15120
3500
256
130
450
290
204714
18435
223149

Total
number
of
showings
23157
19440
2237
18896
16425
11974
51195
9835
6480
180
2850
300
580
40
305
163894
14360
178254

Number
of
viewers
(thous.)
595100
136200
163900
59000
192100
51600
194200
19600
1400
6500
4900
5100
1429600
659500
2089100

Number
of
viewers
(thous.)
513000
552600
286500
209000
97700
194800
91900
55000
168600
500
18900
17000
15500
200
5900
2227100
460100
2687200

Boxoffice
(KGS)
151045700
31319900
26477100
13569400
20970200
8702800
24340800
1461600
87500
45000
95000
149800
278264800
4419600
282684400

Boxoffice
(KGS)
135866000
140072400
41258400
25340700
19533700
37289800
14340500
7991000
29980500
60000
1346000
480000
220000
20800
169700
453969500
4056000
458025500

Audience Viewers Cinema attendance143
According to statistics by Department for 2019, number of viewers in state regional film
networks was 460,100. The highest rate was in 2018 and amounted to 659,500 people.
Indicators for total number of viewers and film showings, including private film networks, for
2018 is: 2,089,100, and for 2019: 2,678,200 people.

142KR
143KR

Cinematography Department data
Cinematography Department data
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This initiative testifies that work in this direction has begun in Kyrgyzstan. Various measures of
state support, as international practice shows, are a support for the development of creative
industries. Kyrgyzstan needs systematic and planned government support, the introduction of the
concept of creative industries into legislation, development strategy throughout the country, creative
clusters, promotion and support in exporting cultural industries.
Development of the film industry as part of the creative sector should become one of the
priority tasks in Kyrgyzstan, since it is cinema in the economies of leading countries that occupies the
bulk of the creative industries and brings the main income to the country's budget.
Film criticism
There are only a few active professional film critics and film experts in Kyrgyzstan, in general,
no more than 5 people in the entire republic, this situation is typical not only for Kyrgyzstan, it is
traditionally one of the rarest professions in the film industries of different countries around the
world. With regard to film criticism in Kyrgyzstan, it should be noted that it is almost completely
absent in relation to domestic commercial films produced for domestic distribution and thus does
not affect either the formation of viewership or the box office.
Author films, on the contrary, are not intended for domestic distribution and, as a rule, give
very low fees in comparison with the same commercial films, even despite positive reviews from
critics, both Kyrgyz and foreign.
Nevertheless, it is film critics who should in every possible way popularize and promote culture
and art by forming opinions for the majority of an advanced audience and thus setting certain trends
and directions.
COVID-19 pandemic impact on film industry in Kyrgyz Republic
Since March 2020, due to the spread of the coronavirus and the quarantine measures imposed
by the government, the film industry in Kyrgyzstan has been in a stagnant position, cinemas across
the country have been closed. They were among the first organizations to voluntarily quarantine.
Owners of the largest rental network in Kyrgyzstan, Cinematica, made an open statement at the end
of August to the country's leadership with a request to allow them to open and start working. Permit
was not given and it is not yet known when they will be allowed to open cinemas. As of September
2020, the situation remains the same.
Now the film distribution network is losing and incurring huge losses, and how much it will
recover at the moment is very difficult to predict.
Due to the pandemic, the film production is also stagnating. Premieres of national films and
festivals have been postponed.
Two of the existing film festivals were held online, "Bir Duino" and "Olgon Horhon", the rest
have been postponed until 2021, like almost half of the film festivals around the world.
Impact of the pandemic, both globally and nationally, has yet to be assessed over time, and
not only in the film industry.
It is already clear that many familiar things will become different, the place of digital release
and distribution will strengthen its position even more, online festivals will become ubiquitous, since
it is much more economical, on the other hand, it is for the same reason that some of the festivals
will cease to function, first going online and then unable to withstand competition on the Internet, it
will completely cease to operate.
Crowdfunding on the Internet will become one of the most important production tools and
will gain momentum more and more, which is generally a positive sign and can potentially help
independent cinema to survive and develop.
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5.2. PEST and SWOT Analysis of Film Industry
PEST Analysis of Negative Factors
(Table 67)

Political Aspects

Economical Aspects

Unstable political situation
Weak foreign policy
Rotation of state officials
State regulation of the implementation of laws in
the field of cinema
Failure to comply with the law

Economic crisis
Poverty rate in the country
Low production budgets
Inflation
Technical equipment price increase

Social Aspects

Technological Aspects

Gender inequality
Social inequality
Strong traditional foundations in society
Religious factors
Primitivization of the movie content

Digitalization
Internet impact
Lack of access to advanced technology
and high-tech specific equipment

SWOT Film Industry Analysis
(Table 68)

Strengths

Weaknesses

Accessibility to film screening for the majority of
population (low cost of tickets)
Domestic films are popular
among population
Good provision of film screenings
in major cities
Cheap video cost and movie content

Lack of support
by government
Weak government management
Lack of qualified personnel
Lack of technical base and equipment
Primitivization of the content
Lack of monitoring

Opportunities

Threats

Development potential of the regional cinema
network
Development of Kyrgyzstan as a natural location
for filming
Creation of projects, video and film content
(films, web and TV series) for distribution in
countries with a large rental market (Kazakhstan,
Russia)

Inflation and limited solvency
Reducing the number of viewers
Internet impact
Digital display
Failure to comply with the law
Religious factors
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5.3. Research Assessment
At the time of the study, there are no objective indicators or statistical data, or data were
requested but not received in relation to:
Number of employed workers in the industry:
at the time of the study, it was impossible to find reliable data or official statistics on the
number of employed workers in the film industry. Having conducted a series of interviews with
filmmakers of the Kyrgyz Republic, it is assumed that the industry employs at least 2,500 people
annually. This number is obtained by calculating the average number of film crews and the number
of films produced annually in Kyrgyzstan, employees of the film distribution system in the republic,
employees of private production companies, etc.
Festival statistics:
the data were not provided by the organizers of the festivals on time and in the proper
amount, since there is no systematic registration and collection of data, therefore, within the
framework of the study, it was not possible to work out data on festivals.
Gender statistics: at the time of the study, despite an official request to the Department of
Cinematography of the Kyrgyz Republic, it was impossible to obtain data or official statistics on
distribution of gender among employed workers in the film industry.
Film distribution in the Kyrgyz Republic, rental of FNP abroad, digital film distribution VoD: no
reliable data, no accounting or monitoring is carried out; it is difficult to estimate volumes, etc. In
general, all three of the above segments are little or almost undeveloped and thus do not affect the
main indicators of the film industry in the Kyrgyz Republic.
Conducting research and working with data from the Department of Cinematography of the
Kyrgyz Republic, it is also necessary to note the imperfection of the system of accounting and
monitoring of the cinema network and film screening in Kyrgyzstan. The existing data is not
systematized and scattered; there are inconsistencies in the reports of both the Department and the
National Statistical Committee.
There is no data on box office receipts on the website of the National Statistical Committee of
the Kyrgyz Republic. And, for example, if we compare the data of the National Statistical Committee
of the Kyrgyz Republic on the number of cinemas in the period 2015-19, we can see that the data of
the Department and the data provided by the National Statistical Committee of the Kyrgyz Republic
are slightly different.
Data by KR National Statistical Committee on total number of viewers 151
(Scheme 69)
Number of visits of the cinema theatres
(thous.)
Kyrgyz
Republic
Batkent
Region
DzhalalAbad
Region
Issyk-Kul
Region
Naryn
Region
Osh
Region
Talas
Region
Chu
Region
Bishkek
City
Osh City

151

2006
233,2

2007
215,4

2008
153,8

2009
203,8

2010
390,6

2011
437,4

2012
503,2

2013
771,9

2014
1830,4

2015
1492,5

2016
1647,1

2017
1663,1

2018
1890,3

2019
2300,1

47,4

49,2

14,4

14,8

5,7

10,6

11,4

26,0

29,9

32,5

35,2

34,7

32,3

36,2

76,0

34,7

-

1,1

1,4

16,3

19,9

17,8

24,2

26,1

21,2

27,5

23,8

26,2

6,4

5,9

7,9

-

7,2

13,2

8,1

11,7

13,3

16,8

77,4

41,1

39,4

34,4

4

2,8

4,2

1,9

1,8

7,1

14,2

16,5

49,2

36,2

35,3

46,9

52,9

52,5

30,8

20,5

18,1

35,6

39,2

30,1

26,4

36,0

94,5

164,6

48,5

52,4

65,2

57,2

2,3

3,9

3,3

1,1

3,1

23,2

9,9

36,5

49,8

19,1

45,1

39,7

25,5

30,2

12,9

4,8

5,1

6,6

4,3

17,6

6,6

10,8

23,3

23,5

25,1

26,1

28,2

29,5

40,0

88,6

94,9

127,7

310,9

293,1

375

582,0

1516,5

1148

1336,2

1331,6

1534.1

1940,7

13,4

5,0

5,9

15,0

17,0

26,2

31,7

34,6

29,4

25,4

22,8

22,8

88,4

93,1

Data from KR National StatCom: http://www.stat.kg/ru/opendata/category/3799/
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Official statistics by KR National Statistical Committee on number of cinemas in country152
(Scheme 70)
Number of cultural institutions by territory
(unit)
Indicators

2010

2011

2012

2013

2014

2015

2016

2017

2018

Cinemas

23

32

34

36

42

42

42

43

46

Batken oblast

3

3

3

3

3

3

3

3

3

5

5

6

2

2

2
5

Jalal Abad oblast

1

7

4

4

5

5

Issyk kul oblast

2

2

2

2

2

2

Naryn oblast

2

2

4

5

6

6

6

5

Osh Obl.

4

5

4

4

4

4

4

4

4

Talas oblast

1

1

1

2

2

2

2

2

2

Chu oblast

4

6

7

7

8

8

8

8

8

8

9

11

4

5

5

Bishkek city

4

4

7

6

8

8

Osh city

2

2

2

3

4

4

On the UNESCO Institute for Statistics website, there are international indicators and statistics
on film industries around the world, including Kyrgyzstan, and the latest indicators for Kyrgyzstan are
for 2017.
Indicators prior to 2017 do not coincide with the available official statistics and thus do not
correspond to reality, this shows that the official statistics for the country are not collected according
to international indicators and standards, or the existing data are not checked and processed
properly.
Indicators taken form UNESCO Statistics website 153
(Scheme 71)
Dataset:
Featurefilms
Indicator

Totalnumberofscreens
2011

Time
Country
Kyrgyzstan

2012

38

2013

16

2014

20

2015

..

2016

..

2017

..

..

(Scheme 71)
Indicator

220006 Total number of national feature films produced
2011
2011

Time
Country
KGZ: Kyrgyzstan

2012
2012

..

2013
2013

1

2014
2014

2

2015
2015

..

2016
2016

..

2017
2017

2

1

(Scheme 71)
Indicator

Total number of indoor cinemas
2011

Time
Country
Kyrgyzstan

2012

..

2013

9

2014

9

2015

..

2016

..

2017

78

78

(Scheme 71)
Indicator
Time
Country
Kyrgyzstan

152
153

Total number of all feature films exhibited
2011

2012

..

2013

112

126

2014

2015

..

data from KR National StatCom: http://www.stat.kg/ru/opendata/category/3799/
UNESCO Statistics website http://data.uis.unesco.org/
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..
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1
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(Scheme 72)
Indicator

Total number of admissions of all feature films exhibited

Time

Country
Kyrgyzstan

2011

437400

2012

(+)

2013

980000

(+)

2014

1291600

2015

..

2016

..

2017

..

..

(Scheme 73)
Indicator
Time

Total number of all feature films
exhibited
2011
2012
2013

2014

2015

2016

2017

Country
Kyrgyzstan

..

112

126

.
.

..

1

1

A study by Neva Film Research in 2015154 stated:
“There is no possibility to compare the figures obtained in the region with any others: due to
the small volumes of developing film markets, the distributors themselves do not highlight statistics on
them in their reports. Another alternative source of information - the form of government statistics - is
also not credible due to the wide distribution in the Central Asian countries of various video salons,
which are counted as cinemas. According to the official data of the National Statistical Committee of
the Kyrgyz Republic, the attendance in 2014 amounted to over 1.8 million people, while, according to
Rentrak155, it did not exceed 300 thousand. It is hoped that the development of the film market in the
CIS countries will lead to an improvement in infrastructure and the collection of more accurate and
complete information in the future. Thus, according to Rentrak, at present only one indicator can be
reliably measured in the countries we are considering - the average cost of cinema attendance. "

Prepared by Erke Dzhumakmatova
For UNESCO Almaty Cluster Office

154
155

Neva Film Research https://clck.ru/RDvFx
Rentrak Corporation https://www.comscore.com/
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Appendix - Historical background "Cinema of Kyrgyzstan"
1911 - the first cinemas "Meteor" and "Mars" opened in Pishpek.
1914 - the Edison cinema with 400 seats built in Oak Park by the French film company The
Pathé Brothers and Co.
By 1920, there were cinemas in almost all cities of Kyrgyzstan, and mobile cinema installations
served almost all settlements.
1920-1923 - the first filming in Kyrgyzstan - ethnographic plots directed by A. Terskiy filmed in
1920, and the first documentary plots filmed with the Eclair movie camera, of the Pamir scientific
expedition of professor and ethnographer N. Korzhenevsky in the highlands of the Alai Valley in 1923.
1925 - the first documentary-feature film was shot in the Naryn region using national material "Black Death" (In the steppes of Kyrgyzstan), directed by V. Polevoy.
1927 - the first fiction, silent full-length film filmed on the territory of Kyrgyzstan - "Covered
Van", directed by O. Frohlikha ("Uzbekkino" production).
1928 - the first scientific expedition film "Foot of Death", directed by V. Shneiderov
(Mezhrabpomfilm). The Pamir Soviet-German expedition led by academician N. Gorbunov.
1936 - the first documentary film "Kyrgyzstan", directed by G. Satarova.
1937 - creation in Frunze of a permanent correspondent point of the Tashkent branch of the
studio "Soyuzkinokhronika".
1937 - the first children's adventure film "Aigul" directed by Y. Vasilchikova (Soyuzdetgizfilm
studio).
1938 - opening of the wide-screen cinema "Ala-Too". The cinema had 2 halls for 512 and 280
seats.
1939 - The Soviet Kirghizia newsreel is published once or twice a month. In 1944, the newsreel
was first published in two languages - Russian and Kyrgyz. Until the end of the war, more than 100
issues of the Soviet Kirghizia newsreel were published.
1940 there were 20 cinema installations in the city.
On November 17, 1941, Resolution of the Council of People's Commissars of the Kyrgyz SSR was
issued on organization of the Newsreel Studio in the city of Frunze. This day is considered the birth of
the national cinema of Kyrgyzstan.
1941 - the first dubbing films in the Kyrgyz language - "Chapaev", "Lenin in October", "Thirteen",
timed to coincide with the 5th anniversary of the republic.
1945 - the first feature-length feature film based on the folk epic "Manas" - "Semetey, son of
Manas", directed by G. Rappaport. Not completed. The playwright J. Bokonbaev tragically died
during the choice of nature.
1946 - the first full-length documentary film, filmed on its own base "Song of Kyrgyzstan" (Soviet
Kyrgyzstan), directed by M. Slutsky.
By 1947 Newsreel Studio dubbed more than two dozen films. Since 1947, a dubbing studio has
been annually releasing six films on the screens of the country. The best films of the Soviet Union were
shown locally in Kyrgyz.
1953 - the film studio started dubbing feature films into the Kyrgyz language.
1953 - the first colour documentary "Friendship Peak" directed by I. Gutman.
1955 - the first feature film "Saltanat" directed by V. Pronin. Frunzenskaya studio of newsreel
and documentary films acted as a partner of Mosfilm.
1956 - the first female director in Kyrgyzstan, Fatima Mamuralieva. A documentary film "Have a
safe trip".
1957 - the wide-screen cinema "Oktyabr" was opened. It has an auditorium for 500 seats
1957 - the first feature film of the Frunzensky film studio - "My mistake" directed by I. Kobyzev,
all stages of production of which took place in Kyrgyzstan, except for the dubbing into Russian,
performed at Lenfilm.
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1959 - the wide-screen cinema "Issyk Kul" was opened. It has 2 auditoriums (Blue and Light for
400 seats each). In the foyer, there is a daytime projection unit for showing film advertisements and
newsreels.
1960 - the House of Cinema, the creative club of the republic's cinematographers, was opened
under the leadership of the Union of Cinematographers. It arranged seminars, discussions,
conferences, lectures, screenings and discussions of films, screenings, competitions, meetings with
leading figures of Soviet and foreign cinema. The House of Cinema has 15 sections: arts. movie,
document. cinema, film drama, animation, films for children and youth, etc. It has an auditorium for
160 seats
1961 - the film studio was renamed "Kirgizfilm".
1961 - the first film adaptation of the work of Chingiz Aitmatov - "The pass" directed by A.
Sakharov based on the story "My poplar in a red headscarf".
1962 - Creation of the Union of Cinematographers of Kyrgyzstan. From 1965 to 1986 The Union
was headed by the People's Writer of Kyrgyzstan, an outstanding prose writer, publicist and
screenwriter Ch. Aitmatov.
1963 - the panoramic cinema "Russia" was opened in honour of the 100th anniversary of the
voluntary entry of Kyrgyzstan into Russia. The hall has 1 thousand seats capacity.
1964 - the first feature-length feature film directed by a Kyrgyz director - "Difficult Crossing"
(White Mountains) by Melisa Ubukeyev.
1965 - there are 53 cinema installations in the city.
1966 - the wide-screen cinema "Manas" was opened. The hall has 740 thousand seats capacity.
In the foyer, there is a daytime projection unit for showing film advertisements and newsreels.
1967 - the wide-screen cinema "Chjatyr Kol" was opened. It has an auditorium for 600 seats
1970 - the "Chronicle" hall for 120 seats opens in the "Oktyabr" cinema.
1970 - in the cinema "Russia" in connection with the transition to showing large-format films, a
reconstruction was made. At the same time, the premieres of films of the Kirgizfilm studio were held.
1976 - Ulan children's cinema was opened on the basis of the small hall of the Ala-Too cinema.
1976 - The 9th All-USSR Film Festival is held in the Russia cinema in Frunze. The Grand Prix was
a arded to the fil White “tea er K rg zfil studio dire ted Bolot ek “ha shie .
1977 - the first Kyrgyz animated film "Numbers Conflict".
1977 - the creative association "Chronicle" was organized, the technique of producing animated
films was mastered. The studio produced 3 feature films, 1 television film, 16 newsreel
documentaries, popular science and educational films per year, dubbed about 30 films into the Kyrgyz
language.
1981 - The 8th All-USSR Film Festival of Sports Films takes place in Frunze, at the Rossiya
cinema.
1982 - there were 63 cinema installations throughout the country, which operated in 15
cinemas, of which 7 were the head ones with 4.9 thousand seats: "Russia" 1 thousand seats, "Manas"
740 seats, "Ala-Too", 2 halls for 512 and 280 seats, "October" 500 seats, "Issyk-Kul", 2 halls "Goluboy"
and "Light "400 seats each," Chatyr-Kol "600 seats, a hildre 's i e a" K z l K rg zsta
seats.
small cinemas with 1.4 thousand seats: "BChK", "Vesna", "Lokomotiv", "Molodezhny", "Alamedin". 3
summer cinemas for 1.7 thousand seats: in Panfilov park, in 7 microdistrict, on Molodaya gvardiya
avenue. There were also 7 mobile cinema and 18 stationary school cinema installations. In addition,
there were cinema installations by the Palaces of Culture, the House of Officers and in clubs of various
enterprises.
1982 - "Ala-Too" - 2 million, "October" -1.3 million, "Issyk-Kul" - 2.3 million, "Russia" - 2.99
million, "Manas" - .
illio , Chat r-Kel - 610 thousand viewers. In 1982, according to official
statistics, films were watched by over 11.4 million people, the daily number of cinema viewers was
over 28 thousand people, i.e. on average, each citizen watched 21 movies.
1983 - 42 million viewers, a record number in the entire history of Kyrgyz cinema, was collected
by B. Shamshiev's 2-episode detective "Wolf Pit" ("Kyrgyzfilm", "Mosfilm").
1991 - the first film made by a Kyrgyz director without government funding and after gaining
independence - "Snowstorm halt" (studio "Catharsis") directed by Bakyt Karagulov.
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1994 - By the Decree of the Government of the Kyrgyz Republic No. 695 of September 13, 1994,
on November 17 in Kyrgyzstan, since 1994, a professional holiday of all filmmakers of the country is
celebrated - the Day of Kyrgyz cinema "Kyrgyz kinosunun kunu".
1999 - a creative union is created in the Union of Cinematographers, which is headed by seven
secretaries on equal terms: Aktan Abdykalykov (Arym Kubat), Marat Sarulu, Ernest Abdyzhaparov,
Bakyt Karagulov, Alexander Korotenko, Shamil Dzhaparov, Tynai Ibragimov, to solve the pressing
problems of Kyrgyz cinema. Subsequently, the Union returned to the previous form of leadership in
accordance with the Charter.
2000 - the National Film Academy of Kyrgyzstan was created, a public organization, which
included respected and authoritative film masters.
2001 - the adoption of the Film Act. On September 6, 2001, the Kyrgyz parliament adopted a
law on state support for cinematography of the Kyrgyz Republic. The law on cinema was adopted after
the extensive work of the Union of Cinematographers of Kyrgyzstan, the leadership of the State Film
and Video Distribution of the Kyrgyz Republic and the so-called "magnificent seven" which included
almost all well-known directors of the middle generation and art managers of the Kyrgyz Republic. As
a result, cinema was included in the register of the most important industries in Kyrgyzstan.
In 2002, the Kyrgyzfilm Studio was named after Tolomush Okeev, an outstanding Kyrgyz Director
2004 - the directors Aktan Arym Kubat, Furkat Tursunov and Talgat Asyrankulov proclaimed the
Manifesto of Central Asian Cinema. In the program for development of Kyrgyz cinema until 2010,
developed by the "10+" group, it was planned to conquer its own niche in world cinema and to
transform Kyrgyzstan into the territory of author cinema.
2005 - opening of the restored and refurbished cinema "October", which became the first in the
"Cinematics" distribution network.
2005 - The Kurultai of cinematographers from the countries of Central Asia, as well as Turkey,
Russia and Kazakhstan took place, at which the issues of joint film making and film distribution were
discussed.
2006 - the first commercial film, at the national box office "Love of the Minister's Daughter",
directed by R. Atashev, which had great audience success and became the highest-grossing film of the
year.
2007 - the first major film forum - the International Issyk-Kul Film Festival of the SCO member
states.
2007 - the first International Film Festival of Authors' Cinema "Kinostan" was held. The festival
format is a non-competitive forum. Guests and participants of the festival were representatives of
European and Asian film festivals, film support funds, film markets, well-known film critics. Partners of
the festival were the Confederation of the Unions of Cinematographers of the CIS and Baltic States,
the Union of Cinematographers of Kyrgyzstan, the Confederation of the Leaders of the Festival
Movement of Central Asia, the Caucasus and Persian-speaking Countries, the Kyrgyzfilm Studio named
after T. Okeev, the Cinema Development Fund 10+, the Oy Art production company, House of films of
the Makhmalbaf family (Iran), IFF "Didori-Dushanbe" (Tajikistan), Forum "Renewed Dialogues"
(Uzbekistan), centre for Central Asian Cinema (Kazakhstan).
In 2020, Kyrgyz cinema turns 79 years old.
Conclusion
It is impossible to consider Kyrgyz cinema separately from the history of Soviet cinema. 50 years
from 1941 to 1991 - Kyrgyz cinema was part of the Soviet film industry, and despite the all-union
policy of nationalization, centralized state administration and censorship, it was during these years
that Kyrgyz cinema, both fiction and documentary, experienced its heyday, which fell on the 60-70s
and went not only outside the republic, but also on the world screen. It is impossible to overestimate
the role of the writer Chyngyz Aitmatov, who headed the Union of Cinematographers from 1965 to
1986, in the formation of Kyrgyz cinema. Films based on his works have forever entered the golden
fund of the USSR cinema. The films' success was undoubtedly due to the fact that the author himself
took an active part in creating the scripts.
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The so-called "Kyrgyz miracle" or a new wave appeared thanks to such directors as Melis
Ubukeev, Tolomush Okeev, Bolot Shamshiev, Gennady Bazarov, Dinara Asanova, Algimantas Vidugiris
and others, and it is impossible to imagine him separately from the actor and artist Suimenkul
Chokmorov, who embodied the most iconic images of the Soviet era.
The only actor in the Soviet Union, without professional education, has been awarded the Best
Male Role Award five times in a row at international festivals. Suimenkul Chokmorov is still included in
the rating as one of the best actors in Kyrgyzstan of the XX century.
The most famous films of that period are: "White Mountains" (1964) and "Difficult Crossing"
(1964), "Ak-Meer" (1969) by Melisa Ubukeyeva.
"The Sky of Our Childhood" (1966), "Bow to the Fire" (1971), "Fierce" (1973), "Ulan" (1977),
"The Descendant of the White Leopard" (1984) by Tolomush Okeev. "Shot at the Karash Pass" (1968),
"Scarlet Poppies of Issyk-Kul" (1972), "White Steamer" (1975), "Wolf Pit" (1983) by Bolotbek
Shamshiev. Among people "(1978) Artyk Suyundukov jointly with B. Shamshiev. "Mother's Field"
(1967), "Ambush" (1969) by Gennady Bazarov.
"Men without Women" (1981) and "I Do Not Allow Disaster" by Algimantas Vidugiris. Heat
(1963) by Larisa Shepitko. The First Teacher (1965) by Andrei Mikhalkov-Konchalovsky.
These films were awarded prizes, diplomas and Grand Prix of the most prestigious international
film forums and festivals around the world, in Italy, Germany, France, Switzerland, Czechoslovakia,
Japan, America, etc. We regularly took part in the official programs of the most significant world
festivals such as Venice, Berlinale, Locarno, Karlovy Vary, Toronto, etc.
The 1983 film "Wolf's Pit", shot in cooperation with the Mosfilm studio, was watched by 42
million viewers, a record number in the entire history of Kyrgyz cinema.
 "The Sky of Our Childhood" - Honorary Diploma of the IFF Trieste, Italy 1969.
 "Descendant of the White Leopard" - "Silver Bear" at the 35th IFF Berlinale 1985,
"Silver Sword" Prize of the IFF Damask, 1985.

Fer our - Grand Prix of the IFF Karlovy Vary and Frankfurt am Main, Germany.
 "First Teacher" - "Silver Medal" of the 17th IFF in Venice, the Volpi Cup, N.
Arinbasarova.
 "Mother's Field" - special diploma at the festival of Central Asian republics and
Kazakhstan, 1968.
 "White Steamer" - USSR State Prize 1977, Prize of the Karlovy Vary IFF 1976, Grand
Prix of the 15th Toronto IFF 1977.
 "Red Apple" - special prize of the 38th IFF Lausanne, Switzerland 1975.
 "Shot at the Karash Pass" - ten best Soviet feature films of 1968.
 "Scarlet Poppies of Issyk-Kul" - special prize of the IFF Strasbourg, France 1972.
 "Fierce" - Diploma of the 27th IFF Locarno, Switzerland 1974, prize "Silver Ribbon" of
the IFF Bolivia 1974, First Prize of the IFF Baku, 1974.
 "Men without women" - "“il er “ ord A ard at IFF Da as us
.
Kyrgyz documentary cinema of those years became an outstanding phenomenon that attracted
the attention of film makers all over the world, thanks to which the term "Kyrgyz school of
documentary cinema" appeared in film studies. They covered a wide variety of themes and forms,
from film portraits to parables - they were very peculiar in their imaginative structure and were filmed
at the highest professional level, and since 1964 they received more than 60 diplomas and prizes at
various all-U io a d i ter atio al fil festi als. The fil s are ote orth i this regard: “hepherd ,
Ma as hi
B. “ha shie ; Castles i the “a d
A. Vidugiris; These are Horses
,
Muras
, T. Oke e a; "K al"
“h.Ap lo ; "Garde "
B. A d ldae ; Beshik
K. Kydyralieva and others, awarded at various international film forums and festivals.
 "Kyyal" - four prizes at allied and international festivals and held on screens in Asia,
Europe, North America.
 "Manaschi" - the main prize: Gold medal of the IFF documentary films, Oberhausen,
Germany.
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 Sand Castles - main prizes: Golden Statuette of the IFF Tehran 1968, Golden Dragon
Wawel IFF Krakow 1968, Prize of the first degree of the IFF Tampere, Finland 1970.
1990-2010
After becoming independent in 1991, cinema, like the entire social and economic system of the
country, experienced challenges of the transition period to market relations. The USSR demise
destroyed the single production space. Now each Republic had to be developed independently
without former economic ties and subsidies. State film production in Kyrgyzstan fell into crisis for
several years. In the early 1990s, number of films shot at the state studio was 2-3 per year. The middle
generation of directors in the crisis 1990s represented by Artyk Suyundukov, Bakyt Karagulov, Zamir
Eraliev, Shamil Dzhaparov, Jali Sodanbek, despite the devastation and difficulties still, nevertheless
o ti ued the traditio s of the K rg z ira le .
"Crying Woman" ("Koshokchu"), (1991) Artyk Suyundukova, receives the prize for the best
director and the best female role, the IFF of Asia, Africa and Latin America in Tashkent, the first IFF
prize of Turkic-speaking countries in Ashgabat. In 1992, three full-length feature films were
completed: "Whatever will be" J. Sodanbek, "A Shot in the Steppe" by K. Kydyraliev and "The Seal of
Satan" by Z. Eraliev, who received the prize of the Tashkent IFF.
Second wave: the rebirth of Kyrgyz cinema was largely due to the already established rich and
highly successful history of Kyrgyz film makers and the experience gained during the Soviet period,
which ensured a kind of continuity of generations. The young independent country did not have
sufficient funds to maintain the cinema at the state level.
However, film making in Kyrgyzstan did not stop, and new names appeared: Aktan Arym Kubat
(Abdykalykov), Marat Sarulu, Ernest Abdyzhaparov, Temir Birnazarov, Nurbek Egen, Talgat Asyrankulov
and others. Directors of the second wave cannot be called newcomers to cinema, since they came to
cinema in the late 70s, early 80s as artists, cameramen, actors, etc. They are the last ones who
managed to catch the "golden" times of the Soviet period and work with the classics of Kyrgyz cinema.
Despite the difficulties of that transitional period, rare private studios are still opening and the first
films created jointly with producers from Kazakhstan, France, Germany, etc. appeared, which won
prizes at the most prestigious world film festivals: Cannes, Berlin, Locarno and others.
The most famous films of that period are: "Selkinchek" (1993), Kyrgyz-French films
"Beshkempir" (1999), "Maimyl" (2001) Aktana Arym Kubat (Abdykalykova). “to y i e , se e e sea
(In Spe) (1993), My othe , the “ilk Road Alty Ki gool
,
i . , Take off
,
i .
by Marat Sarulu. "Snowstorm halt" (1996) by Bakyt Karagulov. "Taranchi" (1995), "Aiyl Okmotu"
(Saratan) (2005), "Boz Salkyn" (2006) by Ernest Abdyzhaparov. "Don't cry, rhino!" (1993, 30 min.),
"Devil's Bridge" (1996, 10 min.), "Unknown Route" (2008) by Temir Birnazarov. "Sanzhyra" (2002, 15
Talgat As rankulov and
min.), "Ancestor's Chest" (2005) by Nurbek Egen. Birds of Paradise
Gaziz Nas ro , Adep-Akhlak
Marat Al kulo .
 "Selkinchek" - Grand Prix of the International Film Festival Locarno, Switzerland, 1994.

Beshke pir" - "Silver Leopard" IFF in Locarno, Grand Prix of the IFF Eurasia,
Kazakhstan; Public Prize, Jury Prize of the IFF Vienna, Austria; Jury Prize for Asian Films at the
Tokyo IFF, Japan; Grand Prix of the IFF Cottbus, Germany; Audience Prize at Angers IFF, France;
Jury Prize of the IFF Buenos Aires, Argentina; Silver Box of Film Award at IFF Singapore; FIPRESCI
Prize; nominated for the Oscar Award in the Best Foreign Film Category in 1999.
 "Maimyl" - A SPECIAL LOOK, Cannes, 2001. Special Jury Prize "Silver Dolphin" at the
XVIII IFF "Fes Troia", Portugal.
 "“tor
ri er, sere e sea - contestant of the IFF of Asian cinema Tokyo 1994,
"Kinotavr-94", 40th IFF "Karlovy Vary", Czech Republic, 2005.
 "My brother, the Silk Road" - PANORAMA Berlinale 2001, Grand Prix Golden Hot Air
balloon IFF 3 continents, Nantes, France, 2002. Grand Prix Golden Cyclops IFF of Asian countries,
Vesoul, France 2003, Special diploma MASTER DEGREE IFF GO EAST, 2002.
 "Take off" - official program and nomination for the Golden Bear of the Berlinale, Best
Short Film 2001, Spirit Award at the Brooklyn IFF, New York, USA 2002, Grand Prix for the best
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short film at the KINOSHOK IFF, Russia 2002, Special Silver Edelweiss prize, CITTA DI TRENTO IFF,
Italy, 2004.
 "Snowstorm halt" - PANORAMA Berlinale, "Golden Camera Berlinale" was honorably
awarded to Chyngyz Aitmatov, 1996.

Do 't r , rhino!" - Special Youth Prize and "FIPRESSY" Prize of the Clermont Ferrand
IFF, France 1993, Diploma of the Vila De Conde IFF, Portugal, Silver amphora of the Montecatini
IFF, Italy, 1993.
 "Devil's Bridge" - “pe ial Prize of the IFF Ya agata, Japa
, “ophisti atio Prize
of the IFF Clermont Ferrand, France, Special Prize of the IFF Montecatini, Italy.
 "Sanzhyra" - the official program of the Berlinale cinema, prizes from more than 40
IFFs, FICMA Grand Prix in Barcelona (Spain), Leeds and Edinburgh (Great Britain), special prizes in
Hauts de Provence and Biarritz (France), Capalbio ( Italy), Karlovy Vary (Czech Republic),
Montreal (Canada), nominated for the Academy Award for Best Student Film.
 "Taranchi" - Grand Prix of the IFF in Drama, Greece.
 "Unknown route" - Grand Prix of the IFF "Didor" Dushanbe, Tajikistan 2008.
 "Boz Salkyn" - the world premiere took place at the 60th Cannes Film Festival 2007.
 "Aiyl okmotu" - PANORAMA Berlinale 2004, prizes of international film festivals in
Anapa, Smolensk, Dushanbe, Almaty, Marrakesh (Morocco), award for the best film of 2004 of
the Kyrgyz Film Academy, special prize of the International TV and Radio Company "Mir", etc.
 "Adep Ahlak" - the best film of the IFF 3 continents, Nantes, France 2007, the best film
of the IFF Belgrade, Serbia.
 "Ancestral Chest" - nomination for the Oscar (best foreign film from Kyrgyzstan), Prize
for the best foreign drama at the Young Artists Awards Los Angeles, USA, Karlovy Vary IFF
(competitive program), Audience Award »IFF Cottbus, Germany, 2005.
2010-2020
During these years, the film industry in the country is already developing at a fairly rapid pace,
new cinemas are being built and opened, and the audience's demand for national cinema is growing.
The first commercial films appear, with an extremely low budget, which, nevertheless, fight back at
the local box office. A little later, professional commercial paintings appeared.
The ost fa ous o offi e atio al pi ture produ tio of this period are: A at , Ho to
Marry Goo Zhu P o , Kok “alk , Beauties a d a Millio , “ala , Ne York , Do + Fa , A at ,
Bir Tuuga hik , Part er ","Mega To ", " Pla B ","I “ear h of Mo ", "Kur a zha Datka",
"Father's Testa e t", "“o g of the Tree a d others. The e t ge eratio of talented directors has
emerged, whose films participated the largest world festivals: Sadyk Sher-Niyaz, Dalmira
Tilepbergenova, Mirlan Abdykalykov, Bakyt Mukul, Dastan Japar Uulu, Aibek Daiyrbekov, Ruslan Akun,
Bekzat Pirmatov, Emil Atageldiev. The following young directors also need to be mentioned: Akzhol
Bekbolotov, Nargiza Mamatkulova, Aigul Bakanova, Elnur Osmonalieva, Alizhan Nasyrov, Chyngyz
Narynov, Daniyar Abdykerimov and others.
The most famous films of this period are:
The Thief i Lo e
, “hahrezada fro Kukushki o
E. A d zhaparo .
"Svet-ake" (2010) by Aktana Arem Kubata was presented in Cannes.
"Empty House" (2013) by Nurbek Egen - "Best full-length feature film", IFF "Stars of Shaken",
Almaty.
Mo i g Kө h
Marat “arulu - Best Dire tor a d Best Asia Fil of the NETPAK
et ork, IFF Dark Nights Talli .
"Kurmanjan Datka" (2014) Sadyka Sher-Niyaz - world premiere at Montrell IFF, "Best film of the
CIS and Baltic countries" Nika Award 2015. Best Film, Best Cinematography of Tiburon IFF, USA,
Special Prize of the XV IFF FocusonAsia Fukuoka, Japan.
"Asman aldynda" (2015) by Dalmira Tilepbergenova - "Special Jury Mention" for Best Debut and
World Premiere at the Montreal IFF. "Best Asian Film" and the prize of NETPAC VIII IFF Bangalore,
India. Grand Prix of the Jury at the V IFF Eurasian Cinema in New York 2017.
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"Sutak" (2015) by Mirlana Abdykalykova - European and Mediterranean Critics' Fedeora Award,
Karlovy Vary IFF. "The best film of the CIS and Baltic countries" Nika Award, 2016.
"Father's Testament" (2016) by Bakyt Mukul and Dastan Japar uulu, "Golden Zenith" as the best
debut film of the Montreal IFF. This prize is one of the most prestigious and the first "A" class gold
awards in the history of Kyrgyz cinema. And also the first and only "Golden Zenith" in the countries of
the former Soviet Union. The film has been nominated for Oscar in the Best Foreign Language Film
nomination. "The best film of the CIS and Baltic countries" Nika Award. Nominated for Best Screenplay
of the APSA Awards by the Asia Pacific Film Academy. More than 30 IFFs all over the world on 5
continents. Has won 23 different awards at the IFF and 7 national film awards, becoming one of the
most successful Kyrgyz films in recent years.
"Centaur" (2017) by Aktan Arem Kubat - PANORAMA Berlinale, CICAE prize. "The best film of the
CIS and Baltic countries" Nika Award, 2018.
Song of the Tree (2018) Aibek Dairbekov - "Window to Asian Cinema" program at the Busan IFF,
South Korea, "Debut Competition" at the "Dark Nights" IFF, Estonia. Grand Prix IFF Dhaka, Bangladesh.
Participant of more than 20 IFFs in Great Britain, Scotland, Norway, USA, Germany, Iran, Finland, etc.
"Aurora" (2019) by Bekzat Pirmatov - "Best Director's Work" IFF "“il er Ak uzat", Russia. Ne
Trends" IFF Busan, South Korea, competition program of IFF Tromso, Norway, Black Movie Geneva,
Switzerland, "Eurasia", Kazakhstan. The film was nominated from Kyrgyzstan for Oscar.
K ol Lake
Emil Atageldiev - the Asia Ne Tale tA ard offi ial progra at
Shanghai International Film Festival.
Shambala (2020) Artyk Suyundukov - Spectrum-Alternatives Program of the Shanghai
International Film Festival.
Prepared by Erke Dzhumakmatova
The following sources were used in preparing this reference:
 Film Art in Kyrgyzstan http://www.literatura.kg/uploads/luzanova_kino_v_kyrgyzstane.pdf;
 Frunze, City Encyclopedia http://yiv1999.narod.ru/ABC_0020.htm;
 Kyrgyz Cinema website http://www.kyrgyzcinema.com/index.php?lang=ru;
 "The main aspects of the historiography of the problems of formation and development of
cinematography
in
Kyrgyzstan."
Author:
Yessenov
N.A.
http://cslnaskr.krena.kg/collections/ru/collection/24/;
 "Author Cinema" in contemporary Kyrgyz cinematography. Author: Tokoyeva T.Zh.
https://www.elibrary.ru/item.asp?id=41345660;
 International film festival websites and other official sources.
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